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MUSICAL VISITOR PREMIUMS. 


An easy way to procure some valuable music books will be to solicit among your friends for subscriptions to THe Must 
caL Visrror, and secure compensation in the shape of a selection from the following list of music books, opposite each of 
y*hich is specified the number of subscriptions necessary to be obtained and sent to us with $1.50 for each name, in order to 
have the book sent to any address by mail, postage paid, free of any charge. In addition to the books given in this list, we 
shall be pleased to state, upon application, the number of subscribers necessary to be secured in order to get a copy of any 
other book, no matter whether it be musical or otherwise, or by whom it may be published, except such books as may be 
published by subscription in advance. 
This offer also includes Organs, Pianos, Violins, or any other musical instrument of whatever kind, or any other article 
State what you want, and we will tell you how many subscriptions will get it. 


















































desired. 
7 
PIANO INSTRUCTORS. | Fifty Organ Voluntaries. By W.F.Sudds.. . . 3 subscribers. 
Lebert & Stark School. Part 1, Part 2, Part 3,each . 4 subscribers. Hunter's orogens’ wee et esse sivecs l x“ 
New Musical Curriculum ........2.4..-. 6 ad | Organ Mosaics. . Vols.,each ....--.+.--. 2 
Urbach’s Prize Method. Edited by T. Presser. . 4 " Royal Guitar Folio ae S88 «S885 6 + 1 
Damm’s Plano Mchool. ...-. . «ccc. 4 “ The Guitarist. Vocal. Cloth......... 3 
|| 50 Standard Songs for Base Voice. ....... 2 
PIANO STUDIES. Modern Classics. Medium Piano Music - va 2 
Czerny’s Etudes. Bound in Boards. ..... . Scitation Modern Juvenile Classics. Easy Piano Music. . 2 
; : : ‘ ~ ES ire yd wie. 's + © oreo © 1 
Doerner’s Technical Studies ...........8 sn " 
DIFFERENT INSTRUCTORS. | Popular College Songs te PS ee ae ee l 
; i ED > stl 5 6 Se + 6 wet 4 9h 6 1 
Model Organ Method . . ~ ++ +  « « » &gubscribers. we 1 a 
Murray's Organ -. « ieh ch oie, Sul eel . fs Song Mosaics (for amy voice),each. ....... 2 se 
Wichtl’s Violin . . . ee: 3 Seem Me kw. kk wk ee , 
Lablache’s Method of Singing ... .- . ee " Ten PastelsinSong .....'.... es oe 
toot’s New Course for Female Voice. .... . 3 “4 Se, 
Root's How Come for Male Voice .....-..--3 4 Young Pianists’ Guide to the Masterworks. . . .3 
Any one of the Ryan’s Instructors ....... 1 lish eieenee Matias, . og... 1 : 
THEORETICAL WORKS. 
Gymnastics for Finger and Wrist. ....... 1 subscriber. MISCELLANEOUS BOOKS. 
Model Practice Lessons. By G. F. Root... . . 1 ” Ee ee ——e 
Menge eee weer te Ss }\\ RS elel ss 0 6s 0 ge Soe 6 1 “ 
Complete Musical Analysis. .......... 4 ss i RS: SES, a a , 
Palmer's Theory of Music... ..... tis : as so + G8 OME koe ois l 
i EMR 6. so ee ee ewe ee 2 “ 
MUSICAL LITERATURE. Shiee.......+:.0+.. ; 
Great German Composers... ......+--+- 1 sitbscriber. Ship Ahoy Vocal Gems. ...-.+...+.-- 1 " 
Readings with Musical Accompaniments. . . . . 2 “ Glee Singer. For Male Voices... ....... 1 ‘ 
Story of a Musical Life. ..... - tips we ul ® Mirthful Music. For Male Voices . ...’.. 1 “ 
Standard Selections. For Male Voices... .. . l “ 
COLLECTIONS OF MUSIC. Standard Selections. For Women’s Voices... . 2 “ 
Archer’s Organ Book. 2 Vols.,each ...... 4 subscribers. College Minstrel. For Male Voices ...... . 2 ‘ 
SHEET MUSIC. 
We will send One Dollar’s worth of Sheet Music, at retail prices, for every sub- 
scription accompanied by $1.50, the sender to have the privilege of selecting any music 
= 
S desired, to the value named. > 
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PROFESSIONAL CARDS. 


MRS. BENJ. GUCKENBERGER 


Will receive a limited number of pupils in vocal music 
at her residence, No. 2 Magregor Avenue, Mt. Auburn, 
Cincinnati, O. 


ANDREW }; BOEX, 
Teacher of Music, 
Organist St. Francis Xavier Church, Director St. 
Caecilia Maennerchor. Residence, No. 72 Webster St., 
Cincinnati, O. 


MISS C. L. CHACE, 
Teacher of the Piano. | 
327 Linn Street, Cincinnati, oO. 





B. EBANN, 
B. Ebann’s New Music School, oth & Walnut, Cin’ti. 
Residence, 21 Evans St., Mt. Auburn. 


CHAS L. LEWIS, | 
Teacher of Violin and Cornet. Music arranged for 
Band, Orchestra or Piano. Residence: 275 West Ninth 
Street. 





MISS BERTHA ROEDTER, 

Teacher of Piano. Address 303 Richmond Street, 
. Cincinnati, O. 

MISS PATTI THORNDICK, 
Teacher of Piano. No. 41 East Eleventh Street, Cov- 
ington, Ky., or care The John Church Company, 

MISS JOSEPHINE H. HOLBROOK, 

Teacher of Harp, Piano, Guitar and Vocalization. Best 
references given. Address, 5 West Ninth Street, Cin- 
cinaati, Ohio. _ eaenial 

MISS LAURA B. JORDAN, 
Teacher of Piano, Mt. Adams. City orders left with 

The John Church Company. 

HENRY WM. SCHNICKE, 
Teacher of Violin. Cor. Graff and St. Clair Streets, 

Corryville, Cincinnati,O. __ 
SIGNOR AND MADAME LaVILLA, 
Vocal Instruction. No. 245 East roth Street, 
__New York. 
W.H. PONTIUS, 
Director of Concerts, Teacher of Voice and Harmony. 
Orders left with The John Church Co. 


OHN SCHWEERS, 
S. E. Corner Vine and Molitor Sts,, Mt. Auburn, 
i Cincinnati, O. 


“HENRY EICH, 
Teacher of Music, Address 324 Walnut Street, or 
The John Church Company. 
~ HERMAN A. ELZNER, 
Teac her of Piano and Singing No, 16 Clark Street. 

R. P. SOUTHARD’S 
School of Singing, 
Pike’s Opera House, Cincinnati, O. 


THE IMPERIAL 
American Guitars, 


With the patent 
combined Metal 
Tailpiece and Bridge 
are especially adapt- 
ed for the use of 
Steel Strings, The 
2 ga. otf of the 
ridge and warping 
of the soundboard, 
two evils which can 
not be avoided when 
steel strings are used 
with the old-style 
bridge, are done 
away with entirely 
by the use of ‘the 
Combined Metal 
Tailpiece and 
Bridge, 





Solid Mahogany, elegant- 
ly finished, highly pol- 
ished, inlaid around 
sound hole. Price, 
$15.00. 





SPECIAL PRICE TO DEALERS, 


SEND FOR ILLUSTRATED CATALOGUE. 


THE JOHN CHURCH Co., 
74 W. Fourth St., Cincinnati, O. 








The Tonic Sol-fa Seton! Series 


BOOK II, PART III. | 
By THropore F. Sewarp and B. C. UNSELD. Con- | 
taining 4th Step and Staff Notation. 80 pp., boards, | 
$20.00 per 100; 25 cents by mail. Now ready. | 
Book II, Part I (first two Steps), $10.00 per 100; 12 | 
cents by mail. 
Book HU, Part II (third Step), $15.00 per 100; 18 cents | 
by mail. | 
Book II, Parts I and II Combined. 80 pp., boards, | 
$20.00 per 100; 25 cents by mail. 
Book II Complete (Parts I, I, and III), 160 pp., | 
boards, $40.00 per 100; 50 cents each by mail. 
A Manual for Teachers. 10 cents. 


THE BICLOW & MAIN CO. 
81 Randolph St., Chicago. 76 E. 9th St., New York, 


MIRTHFUL MUSIC 
FOR MALE VOICES. 


PREPARED BY 
CLARENCE T. STEELE. 





A collection of original and selected humorous 
Part Songs, Glees, etc., of a superior character. 
True humor and good music. 


CINCINNATI: 
THE JOHN CHURCH Co., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenve. 13 East 16th Street. 


| 
Price 40 cents. 
} 


SOMETHING wEew. 


Standard » Selection 


— FOR— 


WOMEN’S VOICES. 


Compiled from the works of Mendelssohn, Abt 
Rubinstein, Weber, Rossini, Hatton, Brock, Smart, 
Jensen, Concone, Reinecke, Curschmann, Leslie, 
Cherubini, and other standard composers 

Adapted for use in Young Ladies’ Schools and 
Seminaries, for women’s choruses, and concert pur 
poses. Price per copy, $1.00. 

CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGO: | NEW YORK: 
200 Wabash Avenue. | 13 East 16th Street. 


Apt - ANTHEMS. 


A COLLECTION OF ANTHEMS 
WITHOUT SOLOS. 

In a great majority of churches the music is fur 
nished by volunteer choirs, the individual members 
of which, as chorus singers, do excellent work, but 
are not fitted for, arid do not care to do, solo work. 

This book is prepared with the needs of such 
choirs in view. The music is not difficult, and is 
pleasing, harmonious, and of a religious character, | 


Price 40 centr. 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: | NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


NEW YORK OFFICE 


The John Church Co. 


| 

| 

No. {3 East 6th St., New York. 

HE TRADE will find at our New York 

Office the same facilities as at Cincinnati 

for placing their orders, and seeing our full | 
line of publications. 


For an easy way to get 
books and instruments, | 
see first page. | 


| to the clearness of type, quality of 








THE CINCINNATI 


Conservatory of Music. 


MISS CLARA BAUR, Directress. 


Day and boarding pupils received. 
Students can enter at any time during 





| the school year and summer term. 


For catalogues, address 


MISS CLARA BAUR, 
Conservatory of Music, 
S. E. Cor. 4th & Lawrence, CINCINNATI, 0. 


JUPITER! 


Vocal and instrumental selections from this new 
and very successful opera, prepared for us by its 
composer, JULIAN Epwarps. These pieces have all 
won the popularapproval as performed by the Digby 
Bell Opera Co. 





| 'LL MAKEALAWTOSTOPIT. Song . Price, ~ 


THE COBBLER’S SONG AND CHORUS. . 
FLY FAST, FOND DOVE. Song ..... “ 60¢ 
A VERY OLD GAG. TopicalSong.... “ 20 
SAILING TO THE MOON. Trio ..... *  30c 
YOU MAY SOAR AND SEARCH, Song . “ Se 
LIFE IS SUCH A STUPID BORE, Trio. . “ 30c 
I'LL WAIT FOR THEE. Song ...... s” Be 
ICALL ALOUD FORTHEE, Song.... ‘“ 30¢ 
MUSES’ CHORUS AND DANCE. ..... “ Be 
I PRITHEEHKAR ME. Duet ...... * 600 
COME DRAW NIGH. Chorus ...... “ §640¢ 
POTPOURRI FOR THE PIANO ...... ** $1.00 
LANCERS - i = ake eae ae 
WALTZES o “t Saree es aS e T-. 
POTPOURRI FOR ORCHESTRA . ... “ $1.75 
GEMS FROM JUPITER (Book) ...... » =e 
CINCINNATI: 


THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 


AN IDEAL EDITION. 


We beg to announce to Teachers, and all who are 
interested in Music, that we have begun the issue of 
a new series of Vocal and Instrumental Composi- 
tions of all grades, under the general title of 


The American Artists’ 
Edition. 
The Instrumental pieces of this edition are all care- 


fully revised and fingered after the theories of Kul- 
lak and Tausig, by 


J. O. v. PROCHAZKA, 


A pupil of these celebrated masters, and a musician 
of twenty-five years’ experience. 

We invite the careful attention of all musicians 
per and general 
mechanical excellence of ‘‘The American Artists’ 
Edition,” these uisites being but too frequent] 
overlooked under the very mistaken idea that musi- 


| clans care but little for the appearance of the music 


they buy. 

Complete Lists of Sheet Music and Masic 
Books Furnished Free on Application, 
CINCINNATI: 

THE JOHN CHURCH CO., 

74 West Fourth Street. 

CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


anthems month after month? Why 
xot give us something new! The 
singers say it is dificult to find new 
things that are good and easily learned. 


W's do our choirs sing the same old 


| That is not so any more. THE MUSI- 


CAL VISITOR contains each month, be- 
sides a host of other good things, sixteen 
pages of choir music prepared expressly 
‘or it by the best church-masic compos- 
ers. Choirs using the VISITOR can have 
new music every month, yes, every Sun- 
day. Try it. Examine its merits. 


Published by The John Church Co., Cincinnati. 
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The John Church Co.| Gospel Hvmns No. 6 


Is constantly receiving supplies of the 


FAMOUS" MIFY ER” FLUTES 


FROM HANOVER, GERMANY. 
. ry’ . ~ 
CATALOGUES 
of SHEET MUSIC and MUSIC BOOKS sent free to 
any address on application. 


THE JOHN CHURCH CO., Cincinnati. | 


THE 


Ss. S. STEWART 
CELEBRATED 


BANJOS 


Are the best now made, and are used and endorsed 
by all the leading professional and amateur players 
THE JOHN CHURCH CO. have taken the agency 
for the above and carry a complete line of these in- 
struments in stock 

free upon application. 


THE JOHN CHURCH CO., 
CINCINNATI, OHIO. 


PRIMARY SCHOOLS, 


Nos. liana 2. 
By G. F. JUNKERMANN, 


Superintendent of Music in the Cincinnati 
Public Schools, 


This is a little collection of Rote Songs for the 
youngest children. The book may be used in con- 
nection with any system of music, and equally well 
where no systematic teaching prevails. The com- 
piler uses it as a supplement to the Cincinnati Music 
Reader No.1. The songs are lively, healthful in sen- 
timent, melodious, and easily learned. The book 
will be useful for the home and kindergarten also. 


Price, 10 cts per copy. 
CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGU: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


| is assured those who stu 


GORNET. 


INCLUDING THE 


CHRISTIAN ENDEAVOR HYMNS. 


Containing the melodies and altos of all the 
numbers arranged for the CORNET 


By S. C. HAYSLIP. 
The Cornet is an acknowledged aid in Gospel work, 


| and isa great help in all large meetings, giving to 
| the music a snap and vim which insures success. 


| Price, 75c. paper; Limp Cioth, $1.00. 


sriptive price list furnished 


IF SENT BY MAIL, 5 CENTS EXTRA. 


CINCINNATI: 


THE JOHN CHURCH COoO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


FOR TEACHERS. 


THE NEW 


Musical Curriculum 


By Dr. GEO. F. ROOT. 


A feature peculiar to the CurricuLUM is that while 
teaching the art of playing the piano, it also lays the 
foundation for thorough musical study in all depart- 
ments of the Art. 

A pianist should know something of harmony, 
and the voice. A good Png, knowledge of both 

y the Curriculum. 

This book develops all the musical faculties, and 
not one only. It makes broad, intelligent, well-de- 
veloped musicians, not mere players. 

In ordering specify whether the Foreign or Ameri- 
can Fingering is desired. Price, $2.75. 


CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGU: NEW YORK: 
200 Wabash Avenue. | 13 East 16th Street. 








POWER AND SINGING QUALITY OF TONE, 





PRECISION AND DELICACY OF TOUCH, 





AND EVERY QUALITY REQUISITE IN A 





FIRST-CLASS PIANO. 





THE JOHN CHURCH CoO., 


GENERAL FACTORS,’ 


No. 74 W. Fourth St., 





CINCINNATI, O. 





Easter Day for 1899 is Apri 2. 
The following new music, prepared espe- 


cially for it, 
IS NOW READY. 
A Service with Re 


The Lord of Life. *, Service with, Re 


Recitations, and Songs, includinga Little Children’s 





Anthem. Prepared by Alice M. Schoff. Music by 
— R. Murray. Price, 5 cents per single copy, by 
mail. 


Easter Selections, Series D. 


Containing a Responsive Reading which may or 
may not be used with the Carols. The latter are by 
favorite composers, and are entirely new, bright 
and pleasing. Price, 5 cents per single copy, by 


mail. 

Solos, Anthems, etc. 
SHEET FORM. 

Jesus, Savior. Soprano solo, with violin and or 
gan accompaniment. Composed by W. L. Blum 
enschein. Price 50 cents. 

Joy fills the dwelling of the just. Solo. 

de Roode. 40 

Rejoice! Salute your Hing. Anthem 

estho 75 

Christ, the Lord, is Risen to-day. Sop ~ 4 

and male chorus or quartet . . Schlesinger. 75 


Octavo. 

Hallelujah! Christ, the Lord, is risen 
again. Easter anthem for bass, alto, soprano, 
and tenor solos, chorus and organ, by W. L. Blum 
enschein. Price 10 cents. 


Jesas Liveth. Anthem, with solos. By W. L 
Blumenschein. Price 25 cents 
The following Easter music, previously issued 


has been very successful 
In each of the following Services the music is 
interspersed throughout, and in connection with 


the responses and recitations, instead of being 
printed, all together, after them. 
The Risen Messiah. 
Prepared by A. E. Aldrich. Price, 5 cents a single 
copy, by mail. 
He Lives! 
Prepared by J, E. Hall. Price, 5 cents a single copy 


by mail. 


Death’s Conqueror. 
Prepared by Rev. E. 8. Lorenz. Price, 5 cents a singl 
copy, by mail. 
of Love. 
Prepared by James R. Murray. Price, 5 cents a sin 
gle copy, by mail. 
Savior Victorious. 
Prepared by J. E. Hall. Price,5 cents a single copy 
by mail 
Easter Morning. 
Readings and selections arranged by E. E. Rexford 
Music by G. F. Root, H. P. Danks, J. R. Murray, 
and others. Price, 5 cents a single copy, by mail 


The Risen Christ. 


Prepared by J. E. Hall. Price, 5 cents a single copy 
by mail. 

: We have large 

Easter Selections. “*,.}8° 3, '“F° 


above, which differ from the SERVICES in being so 
arranged that the songs can be used with or without 
the responsive readings. Price of each, per copy 
5 cents. 
Send for catalogue giving full particulars 
SHE Sic. 


The Angel's Song. Sop. or ten. Danks. 50 
The Angel’sSong. Alto or bar...... Danks. 50 
Blow Golden Trumpets. Soprano ishford. 40 
Resurrection Morn. Soprano . Mason. 35 
Sing Birds and Brooks, etc. Soprano Root, 50 
Triumphant Love. Soprano ...... Vinal, 75 
The Lord is Risen. Soprano. ........ Pizzi. 40 
Open the Gates of the Temple. Solo .. . . Ross. 40 
Easter Song. Duet. Arr. from Abt, by Sudds. 50 
Christ is Risen To-day. Solo... . Bischoff. 50 
O Risen Lord! Anthem..... , Danks. 60 
Christ, the Lord, is Risen. Anthem. . . Pontius. 50 
Christ, Our Passover. Anthem Sherwin. 50 
Christ, Our Passover. Anthem . Pontius. 75 
Christ, the Lord, is Risen. Anthem Currier. 35 
Let God Arise. Anthem........ Davis, 50 


He has Risen. Solo ‘ pat. 25 

yur stock of Easter 
Octavo Anthems. aniienr in’ scmro 
form is very complete, as is also our supply of Easter 
music issued by other publishers, amd we can 
furnish any piece,no matter where pub- 
lished. 

WE HAVE JUST ISSUED A NEW DESCRIPTIVE 
CATALOGUE OF OUR EASTER MUSIC, WHICH 
WILL BE SENT FREE TO ANY ADDRESS UPON 
APPLICATION. 


CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: . NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 



















































































52 





No. 129. 
tion with No. 129 
J. R. MURRAY. 


His Promise is True, 


Explain the Complement of Four Sharps. 












Review Solfeggios, Nos. 16, 17 and 18, in connec- 


~ 


8.G.SMITH. .- 
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1. In hap-py homes of peace and light, The dear ones dwell to - day, 
2. With long-ing hearts we lift our eyes Up to. their blest a - bode, 









































































































































3. Shall we not see them once a - gain? Shall we not know them there? 
4. Yes, we shall see and know them, too, Be - fore the great white throne; 
 — ——— — — a a 
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Who once did cheer with pres -ence __ bright, Gur lone - ly, earth-ly way. 
Where in  itsheav’n-ly glo - ry lies The cit - y of our God. 
— 0 Reamer tame pes oes —— — 
—- ioe —- + a +o + 
=e a Se a Se ee 
Who shared our hap - pi - ness pain, . . Our bless-ings and our care? 
The prom-ise of our God a true, . - And we shall have our own. 
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His prom-ise 


is 


true, His prom- ise 


is 


ane mem ee 


true, He shall give us our pi de - sire; 
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His prom-ise 
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is 


true, His prom-ise 


is 


true, He shall give our vines de - sire; 
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The Musical Visitor. 


Cincmnat, February, 1893. 


The Tuner and the Tuning. 


BY WILLIAM LUFF, 


I stood by the old church porches, 
By the old-time sleeping dead ; 
And I heard the tuner tuning 
The organ overhead ; 
And the notes seemed oft repeated 
As he touched the mournful thing ; 
There was neither hymn nor anthem 
That choir could chant or sing. 


But I listened in the silence, 
Where the yew trees cast their shade, 
Till the reeds had had their testing, 
And the final chord was played ; 
Then it seemed in satisfaction 
That the tuner ran them o’er, 
To see what strains of music 
The perfect notes could pour. 


I stand to-day in the porches 
Of the living Church divine; 
And I hear the Master Tuner 
Till I almost half repine ; 
For the notes seem long repeated, 
And come with mournful wing— 
There is neither hymn nor anthem 
That choir can chant or sing. 


I stand to-day in the porches 
Of my own small temple heart, 
Aad I hear the Master tuning 
And adjusting every part; 
I will rest with hopeful patience, 
Till, perfect *meath His hand, 
He wakens on earth the prelude 
Of the praise in the Better Land. 


> 





My First Success. 


By M. Hanford Veon. 
[CONCLUDED } 

TOOK my violin and hurried away to the office of Mr. A——, who 

| was manager of a superior opera company, and proprietor of one 

of the finest theaters in the land. He had been wanting me for 
more than a year. I entered into an agreement with him at once. My 
salary was to be in proportion to my success. 

I was to make my appearance the following night. Manager 
A—— gave me much encouragement,and some sound advice. I 
played for him and he was delighted. He,too, had heard of my 
guardian's bad fortune, and he guessed my object. 

“‘ There can be no question as to your ability,” he said to me as | 
was about to depart. ‘ Your technique is perfection, your style is 
superb and original. You must succeed for the sake of those who 
are interested in you—for those to whom you owe so much.” 

Tears filled my eyes at those words from one who had brought 
out some of the greatest artists the world has ever known. I felt as 
one in a dream, but I was happy and confident. 

On my return home the sounds of a violin and harp caught my 
ear. It was two beggars playing on the corner of the’street—Italian 
children, 

A thrill went through meas I looked into the girl’s soft, dark eyes, 


They 


and heard her lisp, in softer Tuscan, her petition for alms. 
did not play well; but they were from my beloved Italy, and they 
were in need. 
home. 
that it would not be a wise gift. 


Instinctively I felt for my purse, but I had left it at 
I would have drawn a jewel from my finger, but I reflected 
Suddenly a new impulse seized me. ‘Give me your instrument a 
moment,” said 1; and with wondering eyes the boy handed me his 
violin, understanding my look and gesture rather than my words 

Only two or three persons were near—a lady and gentleman per 
haps—and they were half a block away. I motioned the girl to 
accompany me, and began to play a plaintive Italian lay, the same 
This 
gift of mine when I was in the mood, which was 


they had just finished, only I improvised elaborate variations 

was a special 

seldom. 
Never, perhaps, when actually awake, was I so 


I 
oblivious to 


itterly 
all surroundings. My eyes closed, as was my habit when deeply 
interested. 


stimulate my imagination 


The darkness seemed to suggest happier fancies, and to 


I played, I can never tell how long, melody after melody 


impro 
from sheer 


opened my 


last 


visation after improvisation, without cessation. At 
fatigue, the spell was broken. I lowered the instrument, 
eyes, and, behold! I was in this prosy world again 

What 
a great shout arose from the multitude about me, and then the air 
The girl 
her hat; but she, too, seemed dazed with astonishment and grat 


A perfect stream of money had poured and 


Great heavens! a crowd! Suddenly, as with one voice, 


was fairly rent with cheers from force of habit held out 
tude. 
continued to pour into 


it. There were great ladies and gentlemen, street arabs, merchants, 


tradesmen, people of all descriptions in that curious throng. Some 
begged me to play again, but all—even unto the meanest and poor 
est—seemed bent with ferocious intent upon patronizing the ove 


flowing hat. For the first time in my life I realized the might of 
melody to move the human heart. 

All at once I was seized with a fit of trembling. My hands shook, 
my heart beat so loudly I could hear it; and, fearful lest my knees 


should sink from beneath me,I dropped the violin and rushed 


madly away in search of seclusion; feeling, strange as it may seem 
while the attack lasted, more like one guilty of a misdemeanor than 
a virtuoso. 

I said nothing to anyone, not even to Louise; but the papers, as | 
learned afterward, were full of accounts of my performan: 
they could not discover my name. 

Louise was delighted that I had succeeded in making an engage 
“If I could only sing as you can play, I should fear 


h courage 


ment so soon. 
nothing,” she would say to me, hoping to inspire me wit 


Poor Louise! She was in greater dread of my failing than I had 
ever been. Oh! the depth of a woman's solicitude for the welfare 
of the one she loves! It was not that her home—her father’s home 


—was at stake! It was my future career that concerned her most 
just then. 

~ “T do not fear,” I assured her, leaving her to wonder at the sudden 
change in me, at my confidence. 

I engaged a box for Louise, knowing that she was half afraid to go 
lest she should witness my failure, though she would imit that 
such was her state of mind. Then, with some difficulty, we 
suaded her father that he was strong enough to accompany us too 
M. Faraday was of a more sanguine temperament than either his 
daughter or myself, and already he felt anew faith in my prospects 

The house was full to overflowing, and the supreme moment had 
Louise, as she afterward told me, awaited my appear- 


not ac 


per 


come at last. 
ance sick with fear lest my old weakness should come upon me at 
that critical time. 
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I stood before a mirror, glancing, first at myself, then at my violin 
to make sure that it was in perfect tune. Suddenly a sickening 
realization of the strange concourse awaiting my appearance filled 
my soul. What if a string were to break, could I play away in such 
an emergency on three strings, as Paganini had done? Ah,no! I 
felt, for the moment, that I could hardly have manipulated a hand- 
organ. A Paganini indeed! Every most improbable mishap seemed 
likely to occur just at that time of all times. My fingers seemed 
paralyzed as regarded all voluntary movement; but how they did 
shake in spite of me. ; 

Curious that I should feel a sense of the ridiculous at such a time! 
I remember that the most trivial things seemed worthy of attention; 
and, despite my misery, I smiled to myself at the thought that if I 
could do nothing else I could at least make shakes and tremolos. 
Perhaps these would amuse the audience. 

Then I was serious the next moment. These three thousand peo- 
ple were not my friends, nor my guardian’s. They would listen 
sharply and judge me rigorously. Would this wild, shaking fear 
never leave me? 

It was now or never. I moved unclassically upon the stage. But 
no sooner was I seen than peal after peal of welcome broke upon me. 
I was recognized as the unknown who had played for the beggars 
the day “before. The papers had described my appearance so 
minutely that none were in doubt. 

I raised my violin and the clapping of hands grew louder. [ 
heard enthusiastic words, and I felt my nerves growing steadier. 
Thank God, they gave me time! 

“Play the piece you played for the beggars!’’ rang out a voice 
shrill and distinct above the tumult. The entire audience seconded 
the request by giving another round of applause. I looked for Lou- 
ise; her face was radiant with delight; and I imagined that M. Fara- 
day's pathetic eyes were filled with tears. 

Again that feeling of unconsciousness of my surroundings, the same 
I had experienced the day before, stole over me, shielding me from 
all danger from myself. My eyes closed, and I raised my bow, where- 
upon the tumult instantly subsided into perfect quietness. The or- 
chestra crashed with the introductory prelude to my concerto. I was 
master of my nerves, and conscious of my power alone. 

I played as I had done on the previous day. The effect, height- 
ened as it was by my surroundings, was better to be sure. Never, 
perhaps, have I played so well since, though I have played before 
queens and kings, and won the applause of the most critical audiences 
in Europe. 

When I retired my manager fairly embraced me, so great was his 
enthusiasm. “It’s all right, my child,”’ said he. ‘‘ They love you. 
Your future is.assured, and your fortune is made.”’ 

That very night he drew mea cheque for an amount exceeding my 
most sanguine dreams. And, at my request, he advanced a loan to 
M. Faraday, taking my talent and my agreement to make a tour 
of the United States as security. 

In two days I had saved my guardian from financial ruin. My 
success seemed to infuse new blood into his veins, and within a year 
he was a prosperous man once more. I owed everything to M. 
Faraday and his daughter; they owed me everything in return. 
How happy we were ! 

I have known many triumphs since then, and still, with the touch 
of my bow, I can electrify the world, to which I am known by a name 
that will be famous while the divine art has power to move the human 
heart. But nothing has ever been quite so sweet to me as my first 
success. 





The Robin’s Songs. 


WRITER in Nature Notes protests against the notion some- 
times entertained that the robin has only two songs. He 
says: ‘“‘I must protest against the notion that the robin has 

It has one voice, but the variety of its strains is 


A 


only two songs. 


indefinite—I had almost said infinite—for I have often listened for 
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some time to two robins that have been singing to, or against, each 
other from a distance, and I have failed to detect any two strains 
alike—alike, that is, from the same bird, for I have often thought that 
I could detect clumsy imitation on the part of one, and then I have 
suspected a singing lesson. For birds require to be taught almost 
everything, from fear to feeding; for though a young bird is of course 
easily startled, it does not seem to fear one till it has seen that other 
birds fly away. At first it looks wonderingly after them. I had a 
good opportunity once of watching the education of a young chaf- 
finch that was nearly brought up on my well-provided window sill. 
I observed, among other things, that birds can peck up before they 
can swallow without assistance. One day last summer I was feeding 
a very young robin on a bush in the garden, the bird's attention 
being wholly occupied, when a hedge sparrow suddenly piped up 
close by in a lively manner. In a moment the robin turned to it 
and began to make a curious little chuckling noise in its throat, with 
much earnestness and strong endeavor. It was obviously a first 
attempt at singing.” 


—_ewoe 


Some Musical Points in Catechism 





‘ 
Form.—No. 4. 
By Dr. Geo. F. Root. 
VARIETIES OF MEASURE. 


OW are the kind of measure and the beat-note indicated in 
music? 
By figures in the form of a fraction. 
What does the upper figure show? 
The kind of measure. 
The lower ? 
The beat-note. 
What is the most common beat-note ? 
The quarter. 
What other length may be used for beat-note? 
Any other. 
What is the common phraseology for describing the measure and 
beat-note of a piece of music ? 
Kind and variety of measure. 
Illustrate. 
2-4 is said to indicate double measure, quarter variety, meaning 
quarter for beat-note, 3-8 triple measure, eighth variety, meaning 
eighth for beat-note, etc. 


COMPOUND MEASURES, 


What are compound measures ? 

Measures in which the beat-note is a dotted note—nearly always 
the dotted quarter. 

How many kinds of compound measures are there? 

Three. 

What are they? 

Compound double, compound triple, and compound quadruple. 

What does compound double measure usually consist of? 

Two dotted quarters or their value in other lengths. 

What does compound triple usually consist of ? 

Three dotted quarters or their equivalents. 

What compound quadruple? 

Four dotted quarters or their equivalents. 

What figures usually stand for compound double measure? 

6 for upper,8 for lower. 

What for compound triple? 

9-8. 

What for compound quadruple ? 

12-8. 

What would be more direct and simple? 

In compound double, 2 for upper, and 4 with a dot after it for 














lower; for compound triple, 3 for upper, and 4 with a dot for lower, 
etc. 

Why is this more direct and simple? 

Because the dotted quarter is the beat-note, and because the 6-8 
that is used to indicate compound double is also used for sextuple 
measure, 3th variety, and it is often difficult to tell whether to sing a 
piece so marked in sextuple 1neasure or compound double. 


tt <tr 


The Musical Pigeon. 


THE CHAO-TSE, THE MECHANICAL WONDER OF PEKIN. 





HEN the traveler visits Pekin for the first time he is struck 

by a strange music that seems to be upon the air, says Ernest 

Martin in the /nfer-Ocean. It approaches, retreats, and then 
dies away. After some moments it will be repeated. Looking up- 
ward at the instant when the ariel orchestra is at its loudest, there 
appears a light cloud whose tint shows against the blue of the sky. 
The cloud approaches and is seen to be a flock of pigeons, which 
wheel and circle, and finally settle upon the eves of the house to 
which they belong. 

The music ceases, and the traveler is convinced that the birds are 
the musicians, but he is puzzled as to their instruments, and how the 
poetic rising and falling music is produced. The instrument is 
called a Chao-tse; the word Chao meaning whistling, and the tse 
signifying mechanical. A Chao-tse is a mechanical whistle. The 
form of the little machine varies according to the material from 
which it is composed. Some are made of reeds placed together in 
the form of pipes, such as Pan played, and others are made of small 
At the extremity of each reed, or on the face of the gourd, 
is placed a whistle. The whole instrument must be light enough 
for the bird to experience no difficulty in flying. It is fastened to 
him by means of a thin strip of wood which goes between the two 
central tail feathers. A small ring is attached to this, and a light 
stick thrust through it. This holds the machine firmly. The whist- 
ling is varied by the way in which the air penetrates, and the force 
is proportioned to the rapidity of flight. The notes vary according 
to the dimensions of the reeds or gourd. 

But what is the use of the Choa-tse? Is it simply a fantastic idea, 
artistic or useful? It combines all of these qualities. It is not an 
ancient institution. It was not in existence when Pekin was a great 
and superb city well governed. It is difficult to give the precise date 
when Pekin's decadence commenced, but it is certainly now in a 
most deplorable condition. Mr. Whyte hassaid that it is the dirtiest, 
the most poverty-stricken and miserable city in the world, and after 
one has lived there for several years he has great respect for Mr. 
Whyte’s judgment. 

There is no sewerage system, and the inhabitants have adopted 
the custom of the Mussulman villages, and left this service to the 
birds of prey which abound in the country about Pekin. 

The falcon, the eagle, the sparrow-hawk of Stephenson, and the 
Buteo poliogcuys take up all the animal and vegetable refuse of the 
city. 

These are very destructive to all domestic fowls, particularly the 
pigeons, which are very dear to the Chinese. They can not kill the 
birds of prey, as they are so necessary; it is cruel to confine the 
poor pigeons, so the Chinese have constructed the Chao-tse, which 
frightens their enemies and allows the pigeons to fly about in peace. 
All people have their superstitions, and the Chinese have more than 
most. Some of them are grotesque, some are childish ; the Choa-tse 
is among those that are charming. 

As a people they love sound. They imagine that they hear in 
the clang of the gongs and the clocks which they set in motion on 
their holidays the voices of their ancestors. 
little instruments which they attach to the tails of pigeons translate 
to them mysterious messages from emperors of past dynasties. The 
Chao-tse is the most poetic thing in the capital of the Celestia] 
Empire. 


gourds. 
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The sounds of these. 


An Oft-Neglected Du ty. 


By C. W. Grimm. 


HERE are so many things very useful and absolutely necessary 
7: to know, but as they seem so self-evident, they are seldom 

mentioned by those whose duty it should be to give informa- 
tion. To always keep a piano in good tune is certainly an im 
portant duty, which everyone owes to his piano as well as to his 
own and other people's ears. Yet how frequently is this duty neg- 
lected, more through ignorance than through carelessness. It isa 
duty neglected by amateurs, students, and teachers as well. Pupils 
depend principally upon their music-teachers for information ; there. 
fore it is the teacher’s duty to inform them of the necessity of having 
pianos always in good tune, and of having them tuned several times 
a year, even if they are not used much. 

The adoption of the International Pitch A—435, and the general 
instruction in Music Dictation, will be of no benefit if pianos are 
not always kept in good tune. What enjoyment can be had from 
music ona piano out of tune? Some get so accustomed to their 
badly tuned instrument that they prefer it to one in tune. 

The piano is the universally preferred instrument. It possesses so 
many advantages that it really outstrips all others. Although the 
piano is for many reasons the most desirable instrument for the 
home, it is truly not the best instrument to develop musical ears; 
especially as no piano player is expected to tune his own instru- 
ment. 

There are so many who think they are studying music when, in 
reality, they are only learning how to manipulate the keys of the 
piano. They learn the musical notation, and how to translate 
printed or written music into keyboard work. They judge the 
beauty of a piece according to its difficulty, as if only difficult pieces 
were beautiful! They never look for the thoughts and emotions in 
a composition, but for the ‘“‘runs”’ of scales and arpeggios, and the 
proper admixture of various kinds of trills. Since such players con 
sider music merely keyboard work, there is no reason for mistrust. 
ing the report that some day we will be surprised by deaf pianists, 
A deaf pianist could handle the keyboard just as well as the one 
who can hear, but who is merely a musical juggler. 

A pianist is held responsible only for striking the right keys; if he 
strike the right key and the tone be wrong, it is not considered his 
fault, for he is not expected to produce correct tones or to tune his 
instrument. 

Any piano ever so finely tuned will gradually get out of tune 
Not alone the use of the piano will untune it; without being used, 
the strings lose their tension and consequently the pitch; the tuning 
pins will move a little; a change of temperature will affect the piano, 

To keep a piano always in good tune means to preserve it. When 


a person buys a machine, he is expected to observe certain regula- 


tions, and always keep it in good repair in order to be able to use it 
for a long time. Likewise every owner of a piano ought to take care 
of his instrument. But to keep a piano in good order means more 
than taking care of a tool or a machine; it means to make pro- 
vision for a perfect musical education, a training of the ears to 
properly and harmoniously pitched tones. Anything that is used 
will finally show wear. It is not enough to have the tuning of a 
piano attended to; but all little defects occurring from time to time 
in the action or other parts of the piano ought to be amended by the 
tuner. “A stitch in time saves nine.’ Costly repairs can be 
avoided by watching all little defects. Pay your tuner a little more, 
and ask him to adjust any small irregularities. Tuning and repairing 
will create expenses which the buyer and possessor of a piano will 
have to consider a necessary and an ever recurring outlay, if he 
wants to keep his instrument always in good order. It would be bad 
policy to save by avoiding these expenses. 

Some pianos will stand better in tune than others; but there are 
dealers who make unreasonable claims in this respect, so that in 
many cases it is their fault that some pianos are not tuned oftener. 
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A good piano should be tuned three or four times a year. If a 
person has not learned to tell when it is necessary to have his piano 
tuned, let him make a contract by the year with a tuner. Keep your 
piano always in good tune and repair, and it will last a long time; 
but if you do not attend to these things, you can have the best 
piano wasting away in a comparatively short time. 

Some people only know a piano is “out of tune,”’ when a key is 
Such can not tell when a piano is 
Consequently 

Every tuner 
is delighted to have his work appreciated, and in such cases will 
take special pains. Piano teachers and advanced players ought to 
know how to tune a piano, not to make tuning a business, nor even 
to always tune their own pianos, but to give positive proof that they 


out of order or a string broken. 
in or out of tune, still less how a piano is tuned. 
they can not judge or appreciate the work of a tuner. 


can hear correctly. Besides, it is an accomplishment which comes in 
handy when slight disturbances in their own pianos are to be cor- 
rected, or a broken string is to be replaced. 

At present I can recall only one place where tuning is taught in 
any school in this country. The course is intended for those who 
want to make tuning a business, but not as an obligatory course for 
pianists and piano-teachers. A few foreign music schools award a 
new piano to the best performer on the piano during the school year- 
A piano firm donates the piano, perhaps more to advertise its busi- 
ness than to assist the young artist. It would be a praiseworthy 
thing for American manufacturers to imitate this, but the piano 
ought only be awarded to the one who has also given proof that he 
can hear correctly, by having learned to tune a piano. 

The standard of music in any home can not alone be judged by 
the music on the rack, but also by the way the piano is cared for. 

Never neglect the important duty of keeping your piano in good 
tune, if you want to be and remain truly musical. 





Famous Violinists. 
By Fulia C. Allen, Mus. Bac. 
XII. 

Sarasate. 


T would be impossible to find a greater contrast than the playing 
| of Joachim and his great contemporary, Pablo de Sarasate. While 

Sarasate is a Spaniard by birth, he must, like the famous Italian, 
Camila Urso, be ranked as a violinist of the French school. Hence 
it is not difficult to imagine how totally dissimilar must be the style, 
interpretation, and technique of the two men. 

Sarasate was born at Pampeluna, Spain, on the tenth of March, 
1844. Like his predecessors, he gave early evidence of musical 
ability, and so precocious was he that at the age of seven he was 
taken to play before the queen. This proved a bonanza for the 
future artist, for Her Majesty was so delighted with his unusual 
ability and spirit that she assumed charge of his musical education 
forthwith. 
was sent by his royal benefactress to Paris, where he entered the 
Sarasate 


After studying for a time in his own country, Sarasate 


Conservatoire under the instruction of the famous Alard. 
studied with this eminent master for a period of eighteen months, at 
When 
it is considered that the boy was but thirteen, the exploit becomes no 


the expiration of which he won the premier prix de violin. 


small achievement. 

Not at all spoiled by his success, he continued to study with un- 
flagging industry and zeal, aiso devoting considerable time to the 
study of harmony under Reber. 

Sarasate did not appear in New York until 1870, having made a 
concert tour of the Continent, Great Britain, even the West Indies, 
before he reached the land of gold, as it has always proved to great 
artists. 

His success had ever been genuine and sure, though never phe- 
nomenal, and he met with cordial recognition of his genius in this 
The tour of 


country 870 was highly successful, and upon his re- 
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turn recently to the United States, with the pianist D’Albert, he re* 
ceived an enthusiastic welcome. 

Sarasate’s playing has marked individuality, but his programs are 
comprehensive, and he plays Beethoven, Mendelssohn, or Chopin 
equally con amore. Of course, like most virtuosi who compose, he 
is somewhat inclined to perform his own compositions, of which the 
‘Faust Fantasie,” the ‘Gipsy Dance,” and his transcription of a 
Chopin Nocturne, are familiar numbers upon our concert programs. 

Sarasate’s playing is remarkable for its poetry and finish, while his 
phrasing is beautiful. His intonation is uniformly true, and his 
tone, though small, is exquisitely pure. Sarasate plays Chopin with 
the dreamy pathos the composer requires, while into his own “ Gipsy 
Dance”’ he throws a fire and verve, fascinating in the extreme. He 
is as great a lion in Berlin as is Joachim in London, and the latter 
artist never fails to bestow the heartiest praise upon his famous con- 
Srére. 

Sarasate is the happy possessor of two magnificent violins—a 
Stradivarius and a Joseph Guarnerius, both the gifts of his royal 
patron, Louis Napoleon. 





A Morning Rehearsal in a Young 
Ladies’ Orchestra. 


E suspect that the following amusing sketch of a rehearsal of 
W a young ladies’ orchestra, as described in a late News Letter, 

of San Francisco, is more than half true, but eliminating the- 
local names we give it for the fun there is in it. 

(Scene—Young ladies of the Saturday Morning Orchestra sputter- 
ing about with their instruments; a wild profusion of violin-boxes, 
bags, and articles of wearing apparel on chairs; a horrible discord in 
the striving of that “A,’’ and endless chatter.) 

Conductor: ‘‘ Young ladies, you will please take your places.” 
(Young ladies file, one after the other, up the three little temporary 
steps to the stage, and take their places; Miss Trombone stumbles 
over the reposing bass violin, and several music-stands are kicked 
over, sending the music flying about the platform. After much prep- 
aration the ladies are seated, and ready to commence.) 

Conductor (tapping conductor's stand): “All ready? The over- 
ture!" (After a fluttering pause), ‘‘Overture! Remember, ladies, 
we are nearing the concert, and must get to solid work. Miss Drum- 
mer, we are waiting’’ (lifting the baton); ‘‘all ready?'’ (Violon- 
cello’s music-stand of a sudden completely collapses. It is fixed 
again, and with the down-beat of conductor's baton the orchestra 
strike’s out boldly in some dashing notes in rapid succession, very 
loud and very much out of tune, but full of interest, for Miss Trom- 
bone’s cheeks are like two apples, Miss Contrabasso’s face has already 
drooped in her conscientious intensity, and the visage of Miss Cornet 
has taken on a crimson hue.) 

Conductor (wildly beating the stand): “ Ladies, please!" (a pause, 
in which he sighs despairingly ; some in the audience are very much 
amused and laugh aloud; the conductor turns toward them in sur- 
prise) ; ‘‘ Thanks, ladies and gentlemen, thanks.’’ (A painful pause.) 
“ Again, please.'’ (Orchestra begin again with a better attempt, and 
plays on with good vigor. A sudden halt, and Miss Drummer gets 
in a bar of ‘‘trum-de-de-dum”’ solo with a very rattling effect.) 

Conductor (still directing, turns to Miss Drummer, with a weary 
smile): ‘ What's the matter with the drum ?” : 

Miss Drummer (laughing): ‘I don't know; it leaks, I guess.’’ 
(They are now playing in full sway, and suddenly leave Miss Drum- 
mer rolling out a tremendous swell to be caught up again by the or- 
chestra. The next thing realized is Miss Flute tutting out some two- 
fourths time, with more “ tute-tute-tute”’ than melody.) 

Conductor (beating stand): ‘ Flute’s too flat.” 

Miss Flute: “I can’t help it. Ireally can’t push it in any further; 


it is as far as it will go, don’t you know. 
(More discord.) 


Conductor: ‘Commence again.” “No! No!! 








No!!!” (Miss Flute plays one, two, three, four, five.) ‘Last bars 


alone, please.” 

Miss Flute (timidly): ‘I can play it, Mr. Conductor.” 

Conductor: ‘Well, then, play it. Let me hear you.” 

Miss Flute—(Amid intense hush): ‘I really can't play it now, 
don't you know. I have played it before, but this morning I can't, 
because I haven't enough wind.” (The entire orchestra and audience 
sing out the chorus in a sort of loud and yet polite chuckle, while 
the conductor withers.) 

Conductor (screaming): ‘Lohengrin’ young ladies,‘ Lohen- 
grin.’ (After some more scratching for “A” they start in a grand 
Wagnerian style, the cymbals coming in with the proper bang. After 
a few bars the conductor comes down to the back of the hall to note 
he effect.) 

Conductor: ‘‘Oh, Oh"’ (beating the back of a chair with his baton, 
and running up the aisle again), ‘ Oh, ladies, stop! If Wagner could 
hear that it would turn him and his coffin in his grave. Begin from 
letter B, ladies, please (making stand suffer) stop! If there is any 
talking to be done I'll do it. Letter B, please.” (Letter B is again 
taken up, and they again play the dulcet sounds of the “ Bridal 
Chorus.”’) c 

Conductor: ‘‘ There is some discord somewhere ; it sounds terrible. 
‘Cellos and bassos play alone from letter B.’’ (‘Cellos and bassos 
feebly jerk their bows over the strings in some mixture of sounds. 
It is passed over, and they commence from letter B again.) 

Conductor (tapping stand): ‘ And you violins, this must be played 
on the edge of the bow, like this’ (taking violin from the handiest 
player and running the bow over the strings.) ‘‘ Ach—a, please, Miss 
Organist."" (Miss Organist strikes three or four keys before getting 
the right one. He tunes up Miss Violin's violin, and proceeds to 
show them the trick of the little jumping notes.) 

Conductor: ‘That way. Now, again, everybody, from letter B.” 
(The last note brings all the wondering eyes leveled to his for some 
word.) 

Conductor (sighs): ‘‘ We must have more rehearsals on that; it 
goes very badly. On next Saturday I am going to spend half the 
morning on this alone" (seeking among the pack of music). “ Really, 
young ladies, | ——’’ 

(Enter messenger boy with a note.) 

Conductor (taking note): ‘‘ Miss Clarionet, for you. 
it to her’ (To messenger boy) ‘Any answer?” 

Messenger Boy: ‘‘ Don't know.” 

Conductor (calling out): ‘“ Dream After the Ball,’ young ladies.”’ 

Miss Clarionet (speaking from her place in the orchestra): ‘No, 
there is no answer.” 

Messenger Boy: “Sign this."’ 

Conductor: ‘Got a lead pencil ?”’ 

Messenger Boy: ‘ No.” 

Conductor: ‘“ You ought to have"’ (impatiently). ‘‘ Here, I will 
sign it for her. ‘Dream After the Ball,’ please, ladies.” (The vio- 
lins dreamily and gracefully bow out the dream, filling the hall and 
corridors with the heart-thrilling waltz, while the others of the orches_ 
tra fill in the accompaniment with a “ bom-tum-tum, bom-tum-tum "’ 
that is supposed to bring the fair ones dancing about in fairy grace.) 

Conductor (abruptly, at the last dying note): “ Next Saturday, 
ladies. Close your folios, please.”’ 

(A flutter and chatter. Rehearsal is over.) 


Please pass 





—_—_——_ 
> a 


“Sick him, Tige.” 


ECENTLY as a Titusville reporter was going home at a late 
R hour he heard in the distance sweet strains of music, or, at 

least, what he at first supposed to be music, but which proved 
to be principally ‘strains’ and other dismal sounds that seemed to 
come from a bosom racked with anguish, or a stomach overloaded 
with green fruit. Softly the reporter drew near, and at last discovered 
from whence the sounds proceeded. A youth, over whose upper lip 
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the barber could not have slipped the back of his razor more than 
twice, stood leaning against a gate-post, with his eyes fixed upon a 
chamber window in the second story of the house before him. In his 
hands he held a guitar, upon which he picked with the air of one 
who is not certain he is on the right string, while from his parted 
lips came the following song 


I have lo-loved the-he Zo-hong! 
Fo-hor th-hy life was all a so-hong! 
Wa-wa-has all a chee-heerful smi-hile; 
Wa-wa-has su-hunshine all the wh-hile 


The singer looked anxiously down the street to see that no police- 
men were in sight, then, throwing a peculiar plaintive sound in his 
voice, he sang: 

When the-he moo-hoon is shi-hi-hi-ning o’er the la-hake, 

O the-hen I'll thi-hi-hi-hi-ink of thee-ee-ee! 

Here the front door suddenly opened and a sepulchral voice 
said, ‘Sick him, Tige!"’ and out bounded a dog about the size of a 
flour barrel and with a good set of natural teeth. The singer turned 
a back somersault out of the gate, and, with the dog nipping at his 
coat-tail at every jump, disappeared down toward the heart of the 
city. The reporter turned and left the spot, but not until he had 
seen a middle-aged man, in a single garment, with an abbreviated 
narrative, rolling over in the hallway, convulsed with mirth, and 
saying, whenever he stopped laughing long enough to say anything, 
“Oh the-hen I'll think of thee!” 

oo 


Here’s a Jolly State of Things—The 
Insanity of Musicians. 


‘é ATHOLOGICALLY speaking,” writes Mr. Nisbet, “ music is 
Pp as fatal a gift to its possessor as the faculty for poetry or 
letters; the biographies of all the greatest musicians being 
a miserable chronicle of the ravages of nerve disorder, extending, 
like the Mosaic curse, to the third generation.” Handel's mother 
was subject to paralytic seizures, in one of which she lost her eye- 
sight. He himself was struck down with paralysis at fifty; lost his 
eyesight like his mother; and during the last years of his long life— 
he lived to seventy-five—was totally blind. Mozart's father died of 
gout; his mother succumbed to an epileptic seizure. Soon after his 
thirtieth year, the composer broke down mentally and physically. 
During the composition of the ‘‘ Requiem” he labored under the 
delusion that he was being poisoned, frequently swooned away, and 
became partially paralyzed. In his thirty-sixth year he died of in- 
flammation of the brain. His head was too large for his body, 
which was stunted; and toward the end of his days he indulged in 
convivial excesses, frequenting the society of low and unprincipled 
persons. Beethoven was eccentric to a degree that bordered upon 
insanity. He was constantly changing his lodgings, and although 
miserably poor had sometimes to pay for three or four places of 
abode. From the age of thirty he gradually lost his hearing ; in hig 
later years was completely deaf, and the best music he wrote he never 
heard. It was conceived and perfected in his imagination. He was 
only five feet four inches in height; his head was unusually large . 
his hair bushy and always in disorder. He died of dropsy at fifty- 
six. He never married; his father was a drunkard. Both Donizetti 
and Schumann were paralyzed. Donizetti died at fifty in a lunatic 
asylum; his only son was insane. Schumann had fits of melan- 
choly, accompanied by suicidal tendencies in youth; afterward had 
hallucinations, and died at forty-six in a lunatic asylum, Weber fell 
into melancholia, and died of consumption at forty-two Hérold 
died of the same disease at the same age. Rossini had a cousin an 
idiot, and at times was himself under the hallucination that he was 
miserably poor.— 7. F. Nisbet's Insanity of Genius. 
ee 
‘“*What is your son doing?” ‘He is a draughtsman."’ “ Ha; 
learning to be an architect ?"’ ‘‘No. He pumps the organ for our 
church.” 
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It depends altogether upon the way you 
look at it. A critic, speaking of a harpist, 
said, we never before knew there was so much 
music in a gridiron. 

Tue March Visiror will have a liberal sup- 
ply of Easter anthems and carols. Our music 
for special occasions is always in demand, and 
it will be wise for those wishing extra copies 
of the VisITor to send in their orders early. 





Our publishers offer to send one dollar’s 
worth of sheet music at retail price for every 
subscription accompanied by the regular price, 
$1.50, the sender to have the privilege of 
selecting any music desired. See the list of 
other premiums. 


It is said that Mascagni never starts a work 
at the beginning of an opera. He writes first 
the pieces he feels most. We did something 
like this in boyhood’s happy days when sent 
out to the shed to saw wood. We picked out 
all the easy sticks first. 





THE announcement of the death of the Rev. 
Isaiah Baltzell comes just as the VISITOR goes 
to press. He was a prominent minister of the 
United Brethren, and a musical composer of 
considerable note. The sketch of his life 
promised us has not as yet come to hand. 


No ONE need now be without a good supply 
of music and musical literature, or a good mu- 
sical instrument. Read our publisher’s premium 
announcement on the cover page of this 
Vistror. It will tell you how to get anything 
you may need, and in an easy, pleasant way. 


SAN FRANCISCO has italso. A note ina local 
paper is to the effect that the writing of opera 
has become so common there that a certain 





musician was congratulated at his club the 
other day as entitled to the distinction of not 
having done so. ‘But I have written one!” 
was the disappointing rejoinder. 





EASTER comes: on April 2 this year, and 
it is none too early to begin preparations for it. 
Our publishers have an unusually good supply 
of new Easter music of all kinds, selections, 
services, solos, anthems, etc., and without 
doubt one of the largest stocks of special mu- 
sic for this and other occasions to be found in 
America. 





How OFTEN it happens that just as one 
catches a glimpse ofa bit of melody in a modern 
composition, and begins to enjoy it, he is 
switched off into a dreary, unmelodious region 
of scientific construction. Sir Arthur Sullivan 
once said to a friend of certain composers, “ If 
they do write four bars of melody they follow 
it with eighty bars of apology.” 





‘*CULTIVATE universality of taste,” said Sir 
J. Barnby in a recent lecture. He gave some 
proofs that the advice was needed, saying that 
at a certain place where he used to officiate, 
one of his superiors objected to anything by 
Bennett, another tabooed Gounod, a third 
Stainer, a fourth Sullivan, and another said 
that no man with a monosyllabic mame had ever 
written anything worth performing. 





‘‘THE LILY OF THE VALLEY,” the war song 
of the Salvation Army, and also a great favor- 
ite at Gospel and Christian Endeavor Meetings, 
is arranged from ‘* Daisy Deane,” a song com- 
posed by J. R. Murray, the editor of this paper. 
‘* Daisy Deane” was very popular at the close 
of the war, and is still sung. The first adap- 
tations for :evivals used the music intact. It 
afterwards became somewhat changed, but it 
is still essentially the same. 





WHEN will we learn to be honest in music, 
and in other things as well? Says the writer of 


the “‘ Boy Travelers,” I have known people . 


to describe, in the most enraptured manner, 
their enjoyment of “ Siegfried,” or ‘‘ Parsifal,’’ 
and afterwards admit in confidence that the 
only part of the opera they really enjoyed was 
the waiting between the acts. I once heard a 
lady say that she enjoyed Wagner’s operas 
better than any others because of the unusual 
length of the intermissions ! 





BAND men and vocalists need to give much 
attention to breathing. Mr. Miller, the first 
British band-master to enter for a musical de- 
gree in an English university says: ‘I teach 
diaphragm breathing. Many players don’t 
breathe deeply enough; they catch a breath 
and the tone comes out in spasmodic jerks. I 
teach my men to take a deep breath and hold 
it for ar instant before exhaling. It is like a 
soldier taking aim before firing. It makes the 
attack firm and the tone true, even if the sound 
is piano. I follow the teaching of the great 
singing masters. People often say to me ‘ your 
band sounds as if it had something left.’” 
There is a pointer here for singers. How 









often do they leave the stage utterly exhausted. 
It pays to learn how to have “‘ something left.” 

QuITE a little amusement can be created by 
taking a music publisher’s catalogue and read- 
ing quickly along the lines without pause. For 
instance, ‘**I would not live always’ with- 
out accompaniment,” ‘Trust her not’ for 
35 cents.” ‘**See, the conquering hero comes 
with full orchestra.” ‘‘ ‘Come where my love 
lies dreaming’ with an illuminated cover.” 
‘** There was a little fisher-maiden’ in three 
parts.”’ 


A FRENCH writer, in estimating the future 
of science, points out that in fifty or a hundred 
years the English language will, in all proba- 
bility, be spoken by eight hundred and sixty 
millions of individuals, while the German will 
be the language of one hundred and twenty 
millions, and the French of sixty-nine millions 
only, and that in consequence science is likely 
to seek English channels of publication, scien- 
tific books having, at best, but a limited sale, 
and necessarily seeking the widest audience. 

Perhaps we had better begin at once to 
make English supersede Italian in the musical 
language of the world. Allegro assai ma non 
troppo then becomes ‘‘a moderate degree of 
very quickness.” 


The following is a dona fide notice of a recent 
English concert, but if it were not, it very cor- 
rectly represents two thirds of the musical 
criticisms (?) in our own American “ dailies.” 

‘The Assembly Room was filled to overflow- 
ing, and nothing but expressions of approbation 
were demonstrated from the beginning to the 
end of the program. Attired in a rich dress, 
the siiperior style and fit of which reflected 
credit upon the dressmaking department of 
Madame G ’s establishment, Miss Blank 
won the hearts of her audience by her personal 
appearance, as well as by her skillful perform- 





ances on the violin.” 

MUSICAL analysis has become an important 
study in all the principal music schools. A 
knowledge of the subject is absolutely neces- 
sary to an intelligent appreciation of modern 
music, or indeed music of any period in its 
highest forms. John S. Van Cleve thus states 
the need of it in his usual happy way. Schu- 
mann’s music, he says, often seems at first 
like a vague and perplexing breath of sweet 
sounds, out of which only now and then any 
distinct idea can be obtained; yet scholarly 
musicians love his music intensely, because it 
is profoundly full of meaning. 

When you look at the milky way you see a 
band of light, yet the telescope tells you that 
that band of light is made of myriads of stars ; 
so, if your ear at first says ‘‘ this is sweet but 
meaningless sound,” get a mental, musical tel- 
escope, and learn to analyze. 





THE study of physiology and anatomy may 
be well enough for the music-teacher, but we 
doubt the usefulness of loading down the pupil, 
vocal or instrumental, with such things. The 
following is a new Mrs, Malaprop’s version of 
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the matter, but others more intelligent than 
she are puzzled and confused by it all: 

“The first professor,” repeated the lady 
to her husband, “said that Almira sings too 
much with her borax. If she keeps on she 
will get digestion of the lungs. He said she 
ought to try the abominable breathing, and 
practice solfudgery. Then the next teacher 
told me she ought to sing with her diagram, 
and not smother her voice in the sarcophagus. 
Then the next, he poked a looking-glass down 
her throat, and said the phalanx was too small, 
and the typhoid bone and the polyglottis 
were in a bad way; and I never knew that 
Almira had so many things down her throat, 
and I am afraid to let her sing any more for 
fear it will kill the poor girl.” 


‘‘ FIFTEEN years of harmony” were com- 
memorated by a sacred concert New Year’s 
night at the Peddie Memorial Church, Newark, 
N. J. The occasion is one worthy of note. 
The Rev. Dr. Boyd and his organist and choir- 
master, Prof. E. M. Bowman, have worked to- 
gether without a hitch or misunderstanding 
all these years, and it is to the credit of the one 
as much as the other that this isso. Why the 
reverse of this experience is usually the case 
we are unable to see, if right motives, right 
principles and right conceptions of duty 
govern, as they certainly must have done in 
this instance, and as they should govern in all 
cases. Where the good of the cause in which 
both are engaged is made paramount to all 
other things, by both minister and musician, 
we shall have more such happy anniversaries to 
record, but as things are now, this one is made 
conspicuous by its isolation. But then, who 
that knows Prof. Bowman would ever expect 
anything different from this record as far as 
** He quarrels with nobody, 
Some of 
Pastor Boyd’s remarks on church music we 
shall print at another time. 


Sunday-School Choirs. 


THE MUSICAL VistToR has often advocated 
the formation of choirs for work in the Sun- 
day-School, and as leaders of the general sing- 
ing. We note in our foreign exchanges that a 
similar idea is being discussed abroad. One 
writer, who has given some thought to the 
subject, offers the following helpful suggestions, 
which we are glad to reprint and indorse: 

The formation and maintenance of a Sunday- 
School Choir should be one of the first steps 
taken, with the following avowed objects: 

(a) To lead the worship of the school on 
the Lord’s day. 

(6) To aid in the practice for anniversary 
and other festivals, and to render pieces at 
entertainments, etc. 

(ce) To sing on these and other occasions 
anthems and other pieces somewhat more ad- 
vanced than those sung by the entire school. 

(@) To act as a missionary agency in poorer 
districts and smaller schools and missions, sing- 
ing for the benefit and gratification of others. 

(¢) Toafford a means of social and elevating 
recreation among the members of the choir 
itself. 


he is concerned. 


and nobody quarrels with him.” 





THE MUSICAL VISITOR. 


The choir should be a distinct body of elder 
scholars—as a rule the minimum of age may 
be fixed at thirteen or fourteen—admission 
should be after trial of the voice by the choir- 
master, and each accepted member should 
receive a ticket. Membership should be a 
privilege, not a matter of course, or independ- 
ent of personal character. 

It is desirable for the choir to occupy an 
allotted position in the school-room during the 
opening and closing exercises, resuming their 
places in their respective classes during teach- 
ing. The situation of the choir should be as 


* near the organ or piano as possible. 


‘‘The Master of the Song’’ (to quote an old 
but picturesque title) should, preferably, be 
an officer or teacher of the school; in default 
of these, a musical friend should be sought 
from the church or congregation, and elected 
to the office of leader in the school. 

Discipline in the choir will best be secured 
by allowing the members to make their own 
rules, subject to the approval of the choir- 
master and officers of the school. 

The choir should be cordially recognized by 
the school authorities, and provision made for 
a social meeting of the members at least twice 
in the year. 

The number of the choir will depend in 
part upon that of the elder scholars; but a 
working attendance of twenty to twenty-five, 
at least, is desirable, and a higher number in 
the larger schools. Vacancies should be filled 
up from the school classes, subject to the ap- 
proval of the existing members. This is desir- 
able for the sake of harmonious working. 

The foregoing suggestions are the result of 
experience in a choir of by no means excep- 
tional capabilities. 


City Notes. 


Mr. Geo. Schneider gave a piano recital at 
his music rooms February 28. 





Miss Hetlich is now Mrs. Thomas Henry 
Kelley. Our best wishes go with the happy 
pair. 

Wendell Schiel, for many years a teacher of 
music in the city public schools, is now living 
in Los Angeles, Cal. 


Miss Harriet Bannister, who has just re- 
turned from a year’s musical study abroad, is 
visiting Cincinnati as the guest of Miss Trevor, 
of Mt. Auburn. 

Our publishers have issued a new catalogue 
of Easter music, descriptive of all their new 
and previous publications for this occasion. 
Easter comes early this year, falling on April 2. 

Carlo Mora’s new march, ‘‘ The Charity 
Ball,’”’ was used as the ‘‘ processional” at the 
grand Charity Ball held in Music Hall last 
month. A high honor of which it is worthy. 


In writing our Apollo notice last month, we 
were so concerned with Mr. Lemmon’s wrest- 
ling with the wiles of Armida, that we entirely 
overlooked the fine impersonation and splendid 
singing of Mr. Tunison, in the ‘ Crusaders,” 
But his success was so evident to all that it was 
hardly necessary to speak of it. 
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‘Selections from Costa’s ‘“‘ Naaman” com- 
posed the musical features of the special serv- 
ice held at the Mt. Auburn Presbyterian 
Church Sunday evening, January 29. 


Paderewski has made no plans thus far in 
visiting Cincinnati. He asks 
than managers feel warranted in giving him. 
Art comes high. That’s where the Ar? shows 
ttself. Art for Art’s sake is defunct. 


more ducats 


A new male chorus has been organized in 
this city. We understand the object of the 
society to be not to antogonize the Apollo 
Club, but to give the city a distinctively male 
chorus, as was the Apollo originally. 


We have received from F. H. Gilson Com- 
pany, of Boston, a neat little volume which is 
claimed to be the smallest music book ever 
issued. It is interesting as a souvenir, even 
if too small for practical purposes. 


The manuscript of a new mandolin instructor, 
prepared by Mr. F. W. Wessenberg, the well- 
known teacher, of this city, is in the hands of 
our publishers, who will issue it as soon as 
possible. 


The program of the next Apollo Club con- 
cert, February 9, will, apart from the solo 
numbers, consist entirely of part-songs with- 
out the aid of orchestra. Miss Theodora Pfaff- 
lin, soprano, and Miss Currie Duke, violinist, 
are to be the soloists. 

The Saturday-night concerts at the Odeon 
are on again, and, as we have before remarked, 
they deserve a larger recognition than they 
are receiving. The programs are of undoubted 
merit, though sometimes lacking in variety, 
and at times are heavy. 


Miss Dora Wheeler, of Detroit, a former 
pupil of the College of Music, and who later 
studied with Mrs. Guckenberger and in Paris, 
has returned to this city and resumed her les- 
sons with her former teacher, in a special class 
of concert songs, for which Mrs. Guckenberger 
is noted. 


Mr. E. W. Glover is collecting (by experi- 
ence) a large fund of useful information, which 
may some day take the form of a drochure, on 
**The Delights of Teaching Choral Societies 
in the Country on the Line of a Road Whose 
Trains are Always Late.” Subscriptions may 
be left with Mr. Geo. B. Jennings. 


W. L. Blumenschein, Chorus-Master of the 
May Festival Association, is also leader of the 
Philharmonic Society at Dayton, Ohio. Its 
63d concert was given on the evening of Jan 
uary 20. 
** Mors et Vita.” 
berlin, soprano ; 


The work performed was Gounod’s 
Soloists: Miss Edith Cham- 
Miss Ida M. Smith, alto; 
Mr. Wm. A. Lemmon, tenor; and Mr. Frank 
E. Tunnison, base. 


Mr. C. W. Grimm, whose article on “‘ An 
Oft-Neglected Duty” appears in the VisiTor, 
has come to our cily to engage in his profes- 
sion of organist and music-teacher. He stud- 
ied at Leipsic. His home is in Chicago, but 
he finds the climate of Cincinnati more health- 
ful for him than that of the city by the lake. 
He proposes to give some recitals soon, in or- 


der to introduce himself to our musical people. 
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The Boston 7vanscrift thus refers to the new 
‘* Album of Songs,” by one of our local music 
teachers: The John Church Co. publish a 
collection of songs for tenor or soprano voice, 
by the late Lucian H, Southard, selected and 
arranged by his son, Richard P. Southard, who 
is now a teacher of singing in Cincinnati. 
There are eight of these songs, and they are of 
varied character, and all are remarkable for 
for their melodious and expressive qualities. 


The first Conservatory Chorus Concert, 
under the direction of Frederick S. Evans, 
was given in the Scottish Rite Hall Tuesday 
evening, January 24. The chorus is composed 
of seventy-two male and ninety-six female 
voices, which had the assistance of prominent 
solo talent, and the Conservatory double quar- 
tet. This paper closed its columns before this 
concert, and before the second of the regular 
Conservatory series set for Friday evening, 
January 27. 


*O Deus, Ego Amo Te,” anew quartet or cho- 
rus, by A. J. Boex, is a fine composition which 
we take pleasure in recommending to church 
choirs and choral societies. It has Latin and 
English words, thus making it available for 
both Protestant and Catholic choirs. Mr. B. 
has also written a Magnificat, now just coming 
from the press of our publishers, which can not 
fail to add to the reputation of this versatile 
composer. It is to be sung at the Combined 
Choir Concert noticed elsewhere, and will 
doubtless be much used during the Golden 
Jubilee, which it celebrates. 


The combined Catholic choirs of the city 
will give a concert at Music Hall on the even- 
ing of February 26 for the benefit of the St. 
Aloysius Orphan Asylum. The concert will 
be conducted by A. J. Boex, of St. Xavier's. 
The principal choral features will be the 
‘‘Triumphal March,” from Costa’s ‘* Naa- 
man,” ‘*Gypsy Life,” and ‘*In the Wood,” 
by Schumann, Mr. Boex’s new ‘‘ Magnificat,” 
and a hymn in honor of Pope Leo’s golden 
jubilee, composed by Rev. Henry Tappart. 
The St. Cecilia Mannerchor will assist, and 
an orchestra of forty performers. 


The 7imes-Star is responsible for the follow- 
ing : 

At an Episcopal Church in the West End, 
where the music is furnished by a vested 
choir, a certain sweet-voiced tenor stands con- 
spicuous. Last Sunday morning his con- 
spicuity was more pronounced than ever. The 
night preceding this fated Sunday the festive 
tenor had been dispensing the mellifluous 
strains of his high C voice at the Elks’ rooms 
until a late hour. 

It broke the young man’s rest, so he arrived 
at the church barely in time for the service. 
He hurriedly adjusted his vestments and fell 
in line just as the hymn “ The Handwriting 
on the Wall” broke the silence of the church. 
The cotta worn by the choir is of white material, 
same on both sides, except that the boys write 
their names in bold print on the back inside. 
It chanced that the young man in his hurry 
had put his cotta on inside out, and his name 
stood out on the back as plain as the hand- 


writing on the wall. The congregation took 
to blowing noses, the organist missed his stops, 
and the senior warden winked to the minister. 
The young man, all unconscious, lingered 
through the entire service, to the discom- 
fiture of all behind him. After church he 
was admonished to he careful in the future, 
and nearly fainted when he found what had 
happened, 


Mr. and Mrs. Guckenberger gave a recep- 
tion Thursday evening, January 19, in honor 
of Mlle. Kaschoska, who has been visiting in 
this city. Mlle. Kaschoska is a fine dramatic 
singer of the Wagner cult, and has achieved 
most enviable success in her chosen field of 
operatic work. She has been selected by 
Xaver Scharwenka to create the soprano role 
in his new opera ‘‘ Matas Wintha,” which is 
to be brought out at the Royal Opera-House, 
Munich, this year. The reception was ‘a fine 
affair, which was largely in the nature of a 
musicale. The distinguished guest sang the 
‘“‘Erl King,” ‘* The Cid,” etc., and the hostess, 
one of Mattioli’s new songs, ‘‘ Romance,” which 
is dedicated to Mrs. Guckenberger. Miss 
Wheeler, of Toledo, Mr. Guckenberger and 
Sig. Mattioli added to the interest of the oc- 
casion with vocal and instrumental selections. 


Peter Rudolph Neff, President of the College 
of Music, has issued his annual report to the 
stockholders. It is all interesting, but we can 
only quote the following paragraph in this 
VISITOR: 


The expenditures of the College during its 
existence have been over one million two hun- 
dred and fifty thousand dollars ($1,250,000). 
Seven gold medallions have been granted in 
the department of elocution and oratory; elev- 
en prizes in money for the best original musical 
compositions have been presented. One hun- 
dred and thirty ‘‘ Springer” gold medals have 
been distributed; 237 certificates have been 
granted, and 118 diplomas. The musical cur- 
riculum of the College is absolutely complete. 
There is no branch of musical education which 
is not being successfully taught within our 
walls, and in the department of class instruc- 
tion as many branches are taught as in all the 
other musical iastitutions in the world com- 
bined. The presence of a faculty of great 
ability and enlarged experience has created a 
musical atmosphere in which the natural talent 
of the students has developed rapidly, and 
faithful labor on the part of both teachers and 
taught has made the work of the past year the 
best work ever done in the College. It is grat- 
ifying to know that the efforts of the founders 
of the institution to make it preeminent as a 
college of music have been highly successful, 
and that to-day it is favorably known through- 
out our city, state, and nation, while its trans- 
atlantic reputation is of the highest order. 


The plan of giving concerts by the Associa- 
tion Chorus, other than those of the regular 
May Festival, in the ‘‘even years,” is a good 
one. The ‘‘ Messiah” concert Friday evening, 
January 6, was one of these. The Chorus has 
been undergoing a new birth, and our expecta- 
tions were not very great as to what would be 
the musical outcome of the evening. In judg- 
ing of the merits, and demerits if any, of the 
concert, one must consider the conditions un- 
der which the performance was given, and the 
conditions under which other similar concerts 
have been given, before comparing this last 


with former ones. This we have tried to do; 
and we are glad to say we were ‘‘ happily dis- 
appointed” in the outcome. It was better 
than we had any right to expect. The chorus 
work was well done, and the promise for the 
future is most encouraging. Mr. Blumenschein 
and his singers must have worked like Trojans 
to produce such results out of what was a short 
while ago almost chaos. This concert would 
have been much better could the orchestra 
have had more rehearsals with the chorus. 
Three of the soloists were imported; none of 
them excelled the fourth, Miss Ida Smith, of 
our city, in real sympathetic oratorio singing. 
Juch is essentially an operatic singer, and sug- 
gestions of her “‘ forte” appeared in all of her 
work of the evening. We hope these ‘ be- 
tween concerts’’ will be continued. The sing- 
ers enjoy them, and they can be made a test 
of progress and preparation for the May Festi- 
tivals. 


Here and There. 


C. C. Case held a Convention at Bethany 
Center, N. Y., beginning January 3, continu- 
ing four days, 





C. W. Harrington, now of Rochester, N. Y., 
has adopted F. W. Root’s plan of teaching 
and marking, with most gratifying results. 


Arrangements are progressing finely for the 
Mansfield (O.) May Musical Festival. Some 
of the best solo talent in the country have 
been secured. We believe that Mr. Ballen- 
berg is to furnish the orchestra. 


Mr. E. J. Hyde, assisted by his daughter 
Lillian, is doing good musical work in and 
around West Bethany, N. Y. He has been 
giving one of Dr. Root’s cantatas, in costume, 
at a number of places this winter, and the per- 
formances have been very much enjoyed. 


The children of the Congregational Sunday- 
School at Montclair, N. J., wishing to raise 
in money aid of their library, recently prepared 
and produced Dr. Root’s little cantata ‘‘ Santa 
Claus & Co.”” It was a great success. It isa 
good scheme for other schools to imitate. It is 
better to work than to beg. 


«« A New Year’s Frolic,”’ is what friend West- 
endorf, Superintendent of the Washington 
State Reform School at Chehalis, named the 
entertainment given Christmas eve at the 
school, The exercises consisted of songs and 
recitations by members of the school, assisted 
by the Sunday-school children of the Church 
of the Epiphany. Santa Claus was, of course, 
a prominent attendant. 


We have received the Souvenir Program of 
the Fourth Annual Meeting of the Pennsyl- 
vania Music-Teachers’ Association, held at 
Reading, December 27, 28, 29. The presiding 
officer was Mr. E. A. Berg, of Reading. New 
works by American composers were performed, 
among which were “‘Im Tempel der Muse,” 
Chorus by Herm. Mohr, “ Festival Te Deum ” 
in C, Carl Retter, and a cantata, ‘* Prayer and 
Praise,”” by W. W. Gilchrist. 
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Sharps. 


No sharps or flats belong to C, 

One sharp will show the key of G, 

D has two, and A has three ; 

In E are four, and five in B. 

The F-sharp scale must then have six, 
And for C-sharp all seven prefix. 


Flats. 


F-natural one flat must take, 

Two flats the key of B-flat make, 
E-flat has three and A-flat four, 

And with D-flat count still one more ; 
For six, the G-flat scale is known, 
And C-flat makes all seven its own. 





Notes and Gossip. 


Master Cyril Tyler, the boy soprano, is creat- 
ing great excitement wherever he sings. 


Madame Schumann is now in her seventy- 
fourth year, and she has practically retired 
from public life. 

Sig. Carlo Carignani is making the piano 
transcription of the orchestral score of Verdi’s 
‘« Falstaff.” The opera is to be given its first 
performance this month. 


Mr. Charles Holman Black, son of Prof. J. 
S. Black, of Indianapolis, took the part of 
‘Elijah ” in Mendelssohn’s Oratorio at a 
recent performance at the People’s Palace, 
London, 


Paderewski’s concerts in New York have 
been attended by large and enthusiastic au- 
diences. He created the same excitement, 
especially in the feminine bosom, that marked 


his first appearance last year. 


The ‘ Messiah” seems to be growing in 
public favor rather than otherwise. Its per- 
formance last Christmas time was quite gen- 
eral, and the custom of giving this work at 
this time is getting to be quite the thing. 


‘‘Jupiter” is on the road again on a better 
and firmer basis than ever. It was owing to 
other causes than lack of merit, either in the 
opera or the company, that caused its former 
organization to be abandoned. It is a first- 


class comic opera, 


Bruno Oscar Klein, of New York, has writ- 
ten music to Cardinal Newman’s celebrated 
poem, ‘* Lead, Kindly Light.” It was per- 
formed at a late meeting of the Manuscript 
Society, and it will be again sung at the Papal 
jubilee concert at Music Hall February 20th. 


Madame Patti will visit the United States in 
the early autumn. She has authorized the an- 
nouncement of the regular chestnut, that this 
is to be her farewell tour. She made her 
debut here as a child of eight in 1851, 
Her English contracts extend to 1895. 


Mr. C. A, Ellis, manager of the Boston 
Symphony Orchestra, has organized the Nor- 
dica Operatic Company, which began a tour 
of the States January 20. The company con- 
sists of Mme. Nordica, Mme. Scalchi, Miss 
Helen Dudley Campbell, Andreas Dippel, Sig. 
Del Puente and Emil Fischer. 


THE MUSICAL VISITOR. 


Miss Susie Bowers, of Williamsport, Pa., has 
created quite a sensation at the Conservatory of 
Music in Hamburg, Germany, where the young 
lady, who is but seventeen years old, performed 
the G-Moll Concerto by Bruch, Vieuxtemp’s 
‘“« Fantasie Caprice,” and a difficult {sonata by 
Rust, all in one evening. Her execution on 
the violin is said to be of faultless purity and 
precision, and she executes the most difficult 
passages with wonderful flexibility. The im- 
mense audience bestowed upon the young 
artist the most enthusiastic applause, and 
called her to the footlights not less than a 
dozen times during the concert. Miss Bow- 
ers expects to reach America in July, and 
will probably join a prominent concert or- 
ganization. 





A Change in the ‘“‘ New Course.”’ 
By Frederic W. Root. 


Last summer among the pupils who came to 
me from a distance was the principal contralto 
soloist in a large city. 

I gave her some work in the ‘“‘ New Course,” 
which she pursued with great interest and in- 
telligence. She now writes me of the marked 
improvement of her voice in compass and in 
the quality of her high tones, and says: ‘‘ The 
effect of Nos. 24 and 28 is magical.” And 
there is abundant testimony of like purport 
But I find that one of the 
exercises in my work does not meet with uni- 
versal appreciation. 

Several teachers have told me that they can 
not use No. 19 (Female Voice; No. 14, Male 
Voice) with satisfaction, so I have changed 
this in future editions, keeping the same prin- 


from many sources. 


ciple in view, but getting at it in a way that 
sounds more musical, and so is more satis- 
factory to practice. 

I have dispensed with special glottis action 
in training for Contraposition, and instead of 
No. 19 (Female Voice; No. 14, Male Voice) 
hereafter will appear an exercise as follows: 
Vocalize an arpeggio like No. 47 (Female 
Voice; No. 35, Male Voice), holding the 
mouth and tongue in the position described in 
Preparatory Exercise No. 5, on page 6 (Fe- 
male Voice). This is the position: Hold the 
mouth nearly closed, the opening between the 
teeth being about the width of a lead pencil ; 
bring the sides of the tongue in contact with the 
upper back teeth, while the tip is kept against 
the lower front teeth. 
of mouth and tongue without change while 


Keeping this position 


vocalizing, is to give effective practice to the 
principle of Contraposition, which is, in gen- 
eral terms, independence of action between the 
lower and the upper throat. 
aspects of Contraposition, each of which may 
be practiced by itself, but the plan here given 
seems to be the most available way of ap- 
proaching the subject. 

I have also planned No. 35 (Female Voice) 


There are five 


so that special glottis action may be omitted at 
the discretion of the teacher. 





It is hard for a philosopher to understand 
why football should be called play, as long as 
shoveling coal is called hard work. 
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Musical Hopper. 


The Courtier’s instrument—far excellence— 
is the violin, all bowing and scraping. 


Singing by note has just been introduced 
into the schools, and the children were taught 
to sing any part. Small Lydia told her mother 
that she sang ‘‘tender,”’ meaning “ tenor.” 


The following was recently posted in the 
lobby of a church: 
who stole ‘Songs of the Sanctuary’ from seat 


** Notice.—The person 


No. 32 should improve the opportunity of 
using them here, as he will have no occasion 


of singing them hereafter.””—A/usical Herald. 


His CnHorce.—‘*Oh, Mr. Hunker!” ex- 
claimed Miss Dorothy, who is an enthusiastic 
ornithologist, ‘‘ which of the American song 
birds are you fondest of?” ‘‘I prefer the hen, 
Miss Dorothy.” ‘ But the hen isn’t a song 
bird.” ‘* Well, it’s the only bird whose lay I 
care for.” 


*« Judge,” said a portly man in the police 
court, “I vish you vould send dat poy of mine 
to der reform school. Id vill be a great favor 
tome.” ‘ What has he done?” ‘ Chust ven 
I vas ready to blay my new symphony he 
slipped ‘ Ta-ra-ra, boom-de-ay ’ 
pages of der moosic.” 


between der 


Mistress (finding the housemaid for the third 
time hanging about the drawing-room door) : 
‘*Mary, what are you here listening at the 
door for? Haven’t you any work?” Mary: 
‘«Qh, if you pleas’m, I don’t mean no ’arm— 
it’s that ’evingly music!" (N. B. 
was tuning the piano.) 


The man 


Count de Craye (after they have been en- 
deavoring to hold a conversation in French) : 
“Shall ve not spik in ze English now for a 
time?”’ The Traveled Girl: “‘Oh, no; I do 
so dearly love to talk in your own tongue, 
Count.” Count de Craye: “ Mais; zen can we 
not have ze service of an interpreter?” 


This is a boy’s composition on girls: ‘ Girls 
are the only folks that have their own way 
every time. Girls is of several thousand kinds, 
and sometimes one girl can be like several 
This is 
all I know about girls, and father says the less 
I know about them the better off I am.” 


thousand girls if she wants anything. 


Organizer of village concert (to small farmer, 
reputed owner of a pianoforte): ‘Excuse me, 
Mr. Mangold, but would you be so kind as to 
loan us your pianoforte for the concert at the 
schools ?” **Take it, take it, 
but, mind, I doan’t suppose ye’ll vind all the 
noates in’t, for when my missis wants a bit o’ 
wire she allus goes to the old pianner.”” Fact! 


Small farmer : 


’ 


The discomforts and disadvantages of excess 
ive obesity are many. A curious and pathetic 
example is thus recorded by an exchange: 
‘* What has become of the big man who used 
to beat the bass drum ?”’ the leader of a mili- 


**Oh, he left us more 


tary band was asked. 

than three months ago.”” ‘‘ Good man, wasn’t 
he?” “Yes, first rate; but he got so fat that 
when he marched he couldn’t hit the drum in 


the middle.” 
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Qualifications for a Precentor. 


As some of our American churches are sub- 
stituting precentors for choirs, it may be well 
to learn what at least one church required of 
its musical leader. We copy from the London 
Musical Herald of January 2: 


Mr. T. R. Rayment sends us the following 
copy of an advertisement in 7he Zarthen Vessel 
for February, 1858, which, as he says, shows 
the high attainments that were expected of 
precentors thirty-four years ago: 

A clerk wanted to conduct the singing at the 
Surrey Tabernacle, Borough Road. He must 
be one who knows véfally the truth for himself, 
and be able to give a scriptural reason of the 
hope that is in him—one who lives as well as 
professes the gospel. He must also be a decided 
Strict Baptist. 

Also he must have a corapetent knowledge 
of music, and a voice for giving the hymns out 
as well as singing suitable to the largeness of 
the place and congregation. 

Also he must be one who can both give the 
hymns out in their significance as one who 
knows in his own soul what he is saying, also 
he must be sufficiently acquainted with the 
English language to pronounce the words with 
propriety, one who knows whereabouts accent 
and emphasis ought to rest. It is not desired 
that the hymn in giving out should be growled 
out, nor squeaked out, nor bawled out, nor 
whispered out, nor hurried out, nor dandied 
out, but given out as dictated by common sense 
and a feeling heart, ina voice distinct, earnest, 
and impressive. 

Also it is desirable that he should be one, 
who, in singing, pronounces his words, and not 
glide with la, la, la, through the hymn and 
nobody know what he is singing, nor is it de- 
sirable that he should bawl ready to split his 
throat, but sing easz/y and melodiously. 

Of course perfection can not be expected, but 
the above will serve for a hint as to the kind 
of article wanted. Address, &c. 

{r. Rayment adds: ‘“ History is silent as to 
the name, fame, and ability of the person who 
obtained the appointment.” 





A Beautiful Incident. 


On board the ill-fated steamer Seawanhaka 
was one of the Fisk singers. Before leaving 
the burning steamer and committing himself to 
the merciless waves, he carefully fastened up- 
on himself and wife life-preservers. Some one 
cruelly dragged away that of the wife, leaving 
her without hope, except as she could cling to 
her husband. This she did, placing her hand 
firmly on his shoulders, and resting there until 
her strength becoming exhausted, she said, ‘I 
can hold on no longer!” ‘Try a little lon- 
ger,’ was the response of the wearied and 
agonized husband. ‘Let us sing ‘ Rock of 
Ages.’” And as the sweet strains floated over 


those troubled waters, reaching the ears of the 
sinking and dying, little did they know, those 
sweet singers of Israel, whom they comforted. 

But lo! as they sang, one after another of 
the exhausted ones were seen raising their 
heads above the overwhelming waves, joining 


with a last effort in this sweet, and dying, 
pleading prayer: 

Rock of ages cleft for me, 

Let me hide myself in Thee. 

With the song seemed to come strength; 
another and yet another was encouraged to re- 
newed effort. 

Soon in the distance a boat was seen ap- 
proaching! Could they hold out a little lon- 
ger? Singing still, they tried, and soon with 
superhuman strength laid hold of the life-boat, 
upon which they were borne in safety to land. 
This is no fiction; it was related by the singer 
himself, who said he “believed Toplady’s 
sweet ‘Rock of Ages’ saved many another 
besides himself and wife.” 





Madmen’s Music. 


Very many of the patients confined in luna- 
tic asylums are passionately fond of music. 

The keeper of one of the largest private 
asylums in the country states that at least forty 
percent of the inmates know some instrument, 
and, having provided them with this, he has 
noted the nature and effect of their perform- 
ances. 

The piano has the most admirers, then come 
the violin, the cornet, the flute, and the organ. 
In some cases his patients have learned to play 
a fresh instrument after having been placed in 
his charge, and one or two have even com- 
posed music while in confinement. 

In general they have selected tunes which 
seemed to be in harmony with their peculiar 
form of mental malady—the melancholy pa- 
tient has chosen sad melodies, the happy, 
merry tunes. He has remarked, however, 
that in almost every instance the indulgence 
in music seems to have afforded benefit. 

An exception to this, however, was the case 
of a lunatic who composed an orchestral piece 
in which others of the inmates undertook to 
take part. All went well till the leader of the 
orchestra suddenly threw himself on one of 
the unfortunate performers with a violence he 
had never in his worst moods shown before. 
Attendants rushed to the rescue and tore him 
away from the half-throttled cornet-player. It 
turned out that he had played a wrong note. 





The Two Dancers. 


As the long winter evenings are here, we 
feel the need of something to make them in- 
teresting to the children. The two dancers 
will succeed in doing this, if the trick is not 
understood. 

To perform this, close the room containing 
the piano or other instrument, and also an ad- 
joining room. Place two pins or tacks in the 
casing above the connecting doorway. Un- 
fold am edium-sized handkerchief, and holding 
it by the center, tie a very fine black thread 
around it about an inch below the center. 
This forms a head and skirts. 

Do not break the thread from the spool, but 
draw it up over one of the pins or tacks, so 
that the figure will just touch the floor. Be 
sure that the pins are very firm, or there will 
be a failure. 


THE MUSICAL VISITOR. 


Fix another in the same way; then, holding 
a spool in each hand, take your stand in a 
corner as far removed from the door as possi- 
ble. Extinguish the lights in this room, and 
be careful that no rays fall on you from an- 
other room. 

Let the musician take her place at the piano 
and start some lively tune; then call in the 
company. The dancers should begin to move 
at the first few notes, keeping perfect time to 
the music. 

Do not draw them too high from the floor, 
or they do not seem to be dancing. If the 
tune and time are changed once or twice, the 
dancers, of course, changing at the same time, 
it will increase the mystery. 





Liszt's Gypsy Protege. 


The great pianist, who was passionately fond 
of the gypsies, once endeavored to educate and 
civilize a gypsy lad, but failed ignominiously. 
The wild spirit of the nature of countless gen- 
erations could not be tamed, and though asa 
child liking the novelty of the new life the 
young gypsy submitted, but with a bad grace, 
to the instruction of the teacher Liszt provided, 
he soon broke loose, and became arrogant 
and inordinately conceited, However, his un- 
tutored playing was.excellent, and he became 
the pet of those foolish women in society who 
are ever on the lookout for some new craze 
to feed their flighty craving after variety. Soon 
the child of nature pined for the freedom of the 
fields and savagery, and so he went. He ran 
away three times and was brought back, and 
then Liszt let him go for good. 

In after years he turned up again in one of 
the numerous wandering gypsy orchestras, but 
he was only then a mediocre player—instruc- 
tion had actually killed the real ability that 
as a child he had possessed. So was shattered 
one of the dreams of Liszt’s life; he learned 
that a savage man could not be tamed quite 
so easily as a savage beast, as many had dis- 
covered before him. 





Books and Magazines. 


Graded Studies for the Piano. Book 2. Edited b 
Geo. Schneider, of the Cincinnati Music School. 
This is a most admirable collection of ee 
standard authors, carefully arranged and graded. 
By the use of this book ths work of the teacher is 
— much lessened, and the progress of the pupil 
rapid and sure. 


No more timely article has appeared in the ol 
zines than the sympathetic study of the poet Whittier 
in his relation to childhood, which, under the title 
‘* Whittier with the Children,’’ Margaret Sidney con- 
tributes to the January Wide-Awake. The intimate 
relations that existed between the writer’s family 
and the good old poet lend an additional value to 
the series of pictures she presents. 


Frederick A. Ober, late Commissioner of the Colum- 
bian Exposition to the West Indies, and a writer of 
experience, ability and popularity, contributes the 
first of an entertaining series of papers to the January 
Wide-Awake. The series follow the footsteps of Co- 
lumbus from Cordova to Cathay, and his first paper 
is called the ‘‘ Bridge that Spanned the World ’’—the 
famous Bridge of Pines on which Queen Isabella's 
courier turned back the disappointed Columbus. 


The onrieotey excited by the announcement of a 
new story by Mark Twain to copes in the January 
Century, entitled ‘‘ The £1,000.000 Bank Note,”’ was 
gratified by one of the best, though most improbable 
stories he has written for some time. His dealing 
with imagined conditions, circumstances and sensa- 
tions is superb. But this is but one of many useful 
and entertaining features of the first number in the 
new year. It is good through and through, 























Quietly. 


(Opening or closing piece.) 





Grant, We Beseech Thee. 


. MURRAY. 
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O. W. HOLMES. 


To my esteemed friend Mrs. Ruth Searritt, Kansas City, Mo. 


Thou Art Near. 


E. L. ASHFORD. 
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We smile at pain if thou art near. 
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Moderato. 






How Lovely Are Thy Dwellings. 
AN UE 7 
a a oe 


ARTHUR BERRIDGE. 
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ALLEGRO MODERATO. 


Fr. Schubert. 


From the Symphony in B Minor. 
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L. v. Beethoven. 
From the Violin Sonata, Op. 24, F Major. 
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something New in Guitars! 




















The latest and best thing in the Guitar line is the 
famous IMPERIAL GUITAR, with Mr. C. F. Geiger’s 
patent combined tailpiece and bridge, by which the 
tone of the instrument is increased to a great extent. 
At the same time it is the only Guitar on which steel 
strings can be used to advantage, and it is equally 
as effective with gut and silk strings. 


THE JOHN CHURCH CO. 


10 
Pastels in Song. 


By A. A. SEWALL. 


A most elegant group of little songs, which will 
meng both the amateur and professional singer. 
Each song has an artistfe aud appropriate 
illustration, designed and engraved by Miss M. C 
Pearson of New York. The cover page is a beautiful 
design in seven colors. The merit of the 
songs, together with the Superb manner in 
which the book is gotten up, makes it especially 
appropriate for a holiday gift. Price, $1.25. 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: | NEW YORK: 
200 Wabash Avenue. | 13 East 16th Street. 


ROOT’S TRAINING SCHOOL 
FOR TEACHERS OF SINGING. 


GEORGE F. ROOT, PRESIDENT. 
FREDERIC W. ROOT, DirEcTOR. 
Teachers prepared in the following departments: 


Notation, Theory, Music-Reading, 

School Music, Church Music, 
Private and Class Voice Training, 
Solo Singing, Harmony and Composition, 
as set forth in ‘‘The Normal Musical Handbook,’’ 
‘The Teacher’s Club,” ‘‘ Root’s New Course in Voice 

Culture and Singing,” etc. 

School in session at the Silver Lake Assembly, 
Wyoming Co., N. Y., in the summer, and at 243 Wa 
bash Avenue, Cc hicago, during the school year. 

For circular giving full particulars of ‘the Silver 
Lake ‘School of Music, Languages, Oratory, etc., also 
Publie-School Teac hers’ Retreat, address REV. 
WARD PLATT, Hornellsville, N. Y. 


SHIP AHOY! 


SONG AND SELECTIONS 


From the new nautical and farcical opera ‘‘ SHIP 
AHOY!"’ by DONNELLY & MILLER. 





The following pieces are now ready: 


FAIR COLUMBIA. Song. . ‘ . . . Price, 40c 
FLAG SONG ‘* ‘ o> ~—_ae 
THE COMMODORE’S SONG . “« -40e. 
HIP! HIP! HOORAY!.... “  30e. 
AH! THIS IS LOVE. Song .. . “ — -40e. 
SWEETHEART OF MINE. Song i. * oe 
DID 1T EVER OCCUR TO YOU. Song . "7 30e. 
LOVE FINDS ITS OWN ; <6 6M. 
THE HANDSOME GAY SOUBRETTE .. “ 0c. 


THE WHITE SQUADRON MARCH (Piano) “ 40c. 
CINCINNATI: 


THE JOHN CHURCH CO., 





74 West Fourth Street. 
NEW YORE: 
13 East 16th Street, 


CHICAGO: | 


200 Wabash Avenue. | 


Do you want a book? an | 
instrument? any sheet. 
music? Read VISITOR. 
Premiums on first page. | 


THE STORY OF A MUSICAL LIFE 


AN AUTOBIOGRAPHY 


— By — 


GEO. F. ROOT. 


“Interesting as a Novel,” is the universal tes- 
timony, 


There is an excellent Photo-Gravure of the 
author of the book, at the commencement, and 
in the Appendix are the words and music of his 
most popular songs. Price, $1.25 by Mail. 

CINCINNATI: 
PustisHeo By THE JOHN CHURCH CO., 74 West 4TH Sr. 
CHICAGO: NEW YORK: 
Root & Sons Music Co. THe JoHN CHURCH Co, 
200 Wabash Ave. 13 East r6éth St. 


THE YOUNG PIANIST’S 


GUIDE TO THE 


(MASTER WORKS. 


A collection of Sonatinas and other pieces of stand- 
ard value, leading gradually up to the easier 
Sonatas of Mozart, Haydn, etc. 


COMPILED, THOROUGHLY PHRASED AND 
FINGERED 


By GEO. SCHNEIDER, 


Principaljof the Cincinnati Music School. 











This is undoubtedly a most valuable help to teach- 
ers and pupils. The work is prepared by a practical 
teacher, of large experience, Fon musie of the best 
writers used in his own work. The fingering and 
phrasing is carefully attended to, the design being 
not only to lead up to the greater compositions of 
the masters, but to make thorough, independent, 
intelligent musicians in all the different grades of 
work. 

We invite the careful attention of all musicians 
and teachers to the 


GUIDE TO THE MASTERWORKS, 


Price, boards, $1.25. Cloth, gilt, $2. 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


THE 
NATIONAL SONGS 
OF IRELAND. 











A Collection of the best Irish Patriotic, Military, | 


and Party Songs, edited by 
M. J. MURPHY. 

The editor is an acknowledged authority on the 
subject of Irish music, and this volume is the result 
of his scholarly research among the treasures of Irish 
song. 

The book is printed from engraved plates, hand 
somely bound. 

Price, paper, $1.00; cloth, $2.00. 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
NEW YORK: 
13 East 16th Street. 


CHICAGO: 
‘200 Wabash Avenue. | 


ORGAN MOSAICS. 


VOL. 2. 


| 
| 





A carefully selected collection of music suitable 
for the | 


REED OR PIPE ORGAN. 


Compiled by James R. Murray, author of Murray’s 
Method for the Organ, Murray's 100 Voluntaries, Or 

gan Mosaics, Vol. 1, ete., ete. Price, $1.00. 
CINCINNATI: 
THE JOHN CHURCH CO., 

74 West Fourth Stréet. 

CHICAGO: | NEW YORK: 

200 Wabash Avenue. | 13 East 16th Street. 


| lessen the labor of both teacher and pupil. 








eal Analysis 


A system designed to cultivate the art of analyzing 
‘and criticising, and to assist in the performance 
and understanding of the pas of the great 
composers of different e 


By A. J. GOODRICH, 


Author of “ The _- = of Music,” “‘ The Art of 
Song,’’ “‘The Mysteries of Music,’’ etc., etc. 
We have Pine a men testimonials of the book from 
the following well-known musicians who endorse 
and use the book in their work. 


EUGEN D’ ALBERT, WM. H. SHERWOOD 
CLARENCE EDDY, 8. B. MILLS, 


DUDLEY a EMIL LIEBLING, 
. SEEBOECK, 
RATE,” L. G. GOTTSCHALK, 
A. HY! LL ‘ESTED, D. M. LEVETT. 


Endorsed and Cy ly recommended as a valuable 
work by EW YORK TRIBUNE, PUBLIC 
OPINION, — ail the prominent papers and crit- 
ics. 

Elegantly printed from large, new type, on the best 
paper, handsomely bound in cloth. 


Price, S2.co. 


CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGU: NEW YORK: 
200 Wabash Avenue. 13 East i6th Street. 


LESSONS BY MAIL. 


Howard Voice Method. 


Lessons by mail give the pu the pupil separate, then com- 
bined, control of just those half-dozen gentle efforts 
of the tongue, palate, lower jaw, inner cheek, and 
throat and respiratory organs which evolve the pow- 
erful and beautiful tone of artistic singing. 

Send for circular containing full Seomintion, al- 
most incredible testimonials, and a list of Mr. How- 
ard s published works. 

‘I have naturally a poor tenor voice. I have always 
been an admirer of your method, and I am certain 
that it is through your written lessons that I have 
gotten where I am to-day.”"—Samuel B. Johns, first 
tenor of the well-known Schubert Male Quartette, of 


| Chicago, 869 Indiana street. 


“TIT am delighted with the improvement in my 
voice. I do not find any trouble in understanding 
the lessons, and very little in practicing them.’ 
Mrs W. F. Sibley, Stockton, Cal. 

‘The ae knowledged head of the school of physio 
logical voice training.’—Dr. NORRIS WOLFENDEN, 
—= The Lancet, in London ( Eng.) Musical Times. 

Address 


JOHN HOWARD, 
1328 Creatuep. east side, NEW YORK 


The Normal Sohool of Musit, 


MANSFIELD, PA., 


Offers superior advantages to music students. Send 
for catalogue to 
HAMLIN E. COGSWELL, Director. 





NEW . 


PIANO SCHOOL, 





—By— 


GUSTAVUS DAMM, 
(Theodore Steingriiber.) 


|} Containing a complete course of Graded les- 


sons and a rich collection of the best popular melo- 
dies of all lands. 

This work is very complete and will materially 
Latest 


revised edition, pp. 336. Price, $2.00. 


CINCINNATI; 
THE JOHN CHURCH Co., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 
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